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The Special Education Curriculum Development
Center has as its main objective the operation of a
statewide in service training program for teachers
of the mentally retarded. Twenty special class
teachers from different geographic areas of Iowa
serve as consulting teachers. They attend training
sessions in Des Moines and then return to their
home area to conduct field sessions. All materials
prepared for SECDC are intended for dissemina-
tion through the field sessions conducted by the
consulting teachers. These materials are prepared
by the SECDC staff in response to the suggestions
of special class teachers. Persons who use SECDC
materials but do not attend the field sessions
should keep in mind that the purpose of the mate-
rial is to serve as a starting point for in service

-training and that the publications themselves are
not end products.

It should also be noted that any reference to
commercially prepared materials by the Special
Education Curriculum Development Center does
not constitute a recommendation or endorsement
for purchase. The consideration of such material
is intended solely as a means of assisting teachers
and administrators in the evaluation of materials.
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introductbn
The ability to read constitutes one PURPOSE

of the most valuable skills a person can acquire. Our world is a reading world. It
is difficult to discover any activity, whether in school or in the house, on the farm,
in business, in the professions, and even in recreational pursuits, that does not
demand some, and often considerable, reading.

For the mentally retarded reading is not an easy task, not a quickly learned
one. They seldom become highly proficient; the extent of the reading ability for
most ranges from third to fifth grade; most achieving the fourth grade criterion
for literacy. The fact that mentally handicapped children experience difficulty in
learning should not cause the elimination of the instruction, however. It is stressed
by authorities in the area of reading as well as those specializing in the education of
the retarded that all children should learn to read to the best of their abilities.

And what is reading?' Some define reading as the act of responding appro-
priately to printed symbols. Others have held that reading is getting the meaning
from the printed page. But to say only this is misleading. There are no meanings
on the printed page; only symbols which stand for ideas and concepts. Printed
symbols as such merely stimulate one to recall these familiar concepts. If the
concept is new, manipulation of related materials and ideas becomes a kind of
problem solving; in the full sense, reading involves a creative process. What the
reader gets from the page, is not exactly what any other reader would get, or pos-
sibly even what the author envisioned. Reading, then, involves the recognition of
printed symbols which serve as stimuli for the recall of meanings built up through
past experiences, and the construction of new concepts through the manipulation
of materials and learning situations which enrich those ideas already possessed by
the reader (Bond and Tinker, 1957).

The language and environmental background of many retarded children has
been poorer than that of the average chilK Likewise the experiential background
has been meager and restricted in many cases. Since reading requires an experience
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and language background, compensation must be made through school instruction.
Planned activities rather than reliance on incidental learnings are necessary.

The good reader is one who has achieved a satisfactory degree of maturity in
the development of his reading abilities, skills, interests, and tastes. By the time the
elementary grades are completed, maturity in reading is indicated by the following
accomplishments:

II The essential techniques of word identification and recognition will have been
mastered.

Vocabulary understanding will be extensive.

Comprehension will be effective.

OA high degree of proficiency in the basic study skills will have been achieved.

II The child will be versatile in adjusting his reading habits to variation in purposes
and materials.

He will have acquired the attitude of demanding of himself an understanding
of what is read.

He will have learned to interpret, evaluate, and reflect on what he has read.

Reading interests will be large and varied.

Progress will have been made in development of taste and appreciation along
desired lines.

The child's oral reading will be adequate for giving pleasure to others.

II Reading will be employed extensively to satisfy the child's needs.

The foundations essential for boilding new skills needed in higher grades will
have been established (Bond & Tinker, 1957).

The purpose of this document is not to provide instruction& techniques essential*
for the mastery of all these objectives, rather to concentrate on the development of
those skills which interrelate as comprehension abilities and are applicable to the
retarded reader. The key to a skills approach is to make more efficient use of the
materials that are available to teachers in such a way to provide a sequential and
systematically developed program which concentrates on the various aspects of
reading comprehension.

At all grade levels the teaching of reading is a matter of developing comprehention.
The fundamental goal in seeking to produce mature readers is having them compre-
hend whatever printed materials they use. The acquisition of a sight vocabulary and
of skill in recognizing words, and of verbal facility in general, all are aimed at
promoting the understanding and interpretation of the meanings embodied in the
printed symbols. The extent to which these meanings are understood and interpreted
by the reader represents the degree to which he is a good reader.

,MMII.IM1



introduction 3

In this the age of educational accountability, teachers are encouraged to focus
on observable behaviors, to systematize their instruction into sequential steps, and
to consistently evaluate the progress of their students. This approach to the reading
curriculum has long been emphasized in the field of special education. However,
because there is much diversity and overlap by the many authors, the term compre-
hension has been all-inclusive and seldom broken down in to the components which
lead to a manageable, developmental system of instruction.

This aocument is not meant to be a curriculum guide or a total reading program,
rather it seeks to provide some activities, procedures and resources for the teacher to
use in planning her instruction of a given comprehension skill. It is to be used as a
handbook of teaching ideas based upon a flexible listing of sequential comprehension
componenets. Hopefully it may provide a means of telling where a child is, where he
is going, and how he can get there, regardless of what level the skill is listed or the
grade placement of the pupil.

This document divides the comprehension skills into five global grade levels and OBJECTIVES
into twelve major kinds of skills. There is an emphasis on the individualizing instruc-
tion, using parents to reinforce school training, and presenting mAterial audio-visually.
Suggestions for classroom planning and program management are also included. The
following objectives are designed to be met in this publication:

To provide teachers with a sequential listing of comprehension skills by
approximate grade levels, as determined by their frequency of introduction
in readers.

To provide teachers with a sequential listing of comprehension skills by
major skill divisions as a cross reference and incentive to use sequential
placement rather than reading grade placement.

To provide teachers of retarded children with a series of exemplary activities
which can be further adapted to individual needs and which lend themselves
to the instruction of the particular skill.

To encourage the participation of the family in the reinforcement of instruction.

To provide teachers with diagnostic resources which evaluate comprehension
ability.

To acquaint teachers with research which has investigated reading compre-
hension, methods currently being used, and reading characteristics of the
retarded:

'To provide teachers with a resource of supplementary materials which can
be used in the instruction of comprehension skills.

OTo provide a resource list of books for slow learners which may be used in
an individualized reading program.
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FORMAT In order to encourage a more efficient use of this document, it has been
Olfrl iNE divided into the following sections:

Introduction: Introduces and reflects the basic reasons for the instruction
and organization of the comprehension skills.

Background Information: Provides a summary of research findings which
are applicable to the subject of teaching comprehensive skills to retarded students,
a basic explanation of the major instructional methods which may be implemented
in the teaching of those skills, and a collection of ideas which may aid teachers
in the planning for the management of the read;ng program in their classrooms.

Diagnosis of Comprehension Difficulties: Presents a summary of the major
tests which may be used in the diagnosis of comprehension problems. Checklists
for the diagnosis of background experiences, interests, and physical limitations
are included.

Comprehension Skills: The same list of skills has been organized in two differ-
ent ways for your convenience in this section. The first is a list of the comprehension
skills as they most commonly appear in the basal readers. Each level and its cor-
responding skills is present with the pages that are referred to in the activities section.
The seven levels represent the first four grades in the basal program: readiness,
preprimer, primer, first, second, third, and fourth. See page 33 for additional infor-
mation. The second listing of the comprehension skills is cross referenced by the
type of skill. This document uses a total of eleven types of comprehension skills:
Vocabulary Development, Classification, Following Directions, Finding Main Ideas,
Sequence, Critical and Creative Reading, Typographical Aids, Punctuation Aids,
Locating Information, Skimming, and Summarizing. Each type of skill is listed with
the grade level in which it is usually introduced and the corresponding page numbers
in which activities for that skill can be found. The activities beginning on page 43
are the exemplary activities that relate to the corresponding skills. Each activity is
a suggested procedure and is outlined in behavioral terms. They are placed in the
order of their introduction in the basal programs; all comprehension skills which are
introduced in the typical readiness programs are first, etc. The skills which are not
introduced at a particular level are normally extended and practiced and this is
indicated by the Purpose at the top of each activity page. You are then referred
back to the previous levels for more suggestions.

Instructional Resources: Contains resource lists of reading materials available
which can be adapted to emphasize comprehension skills, and are divided into five
categories: Basal reading programs, machine assisted programs, supplementary,
enrichment, and skill-building programs, audio-visual instruction, and individual
activities for skill practice. This section also includes a list of books for slow readers
and a list of names and addresses of publishers.

Appendix: Provides miscellaneous word lists of interest to teachers of slow
learners.



The results of some research studies
are summarized in this section and are significant for the teacher of reading com-
prehension skills. These ideas are included in this document for the purposes of
stimulating new approaches, reevaluating old prejudices, and generating a renewed
awareness of educational research.

It is said that retarded children are, firs1 of all, children; and, secondly, children
with a number of problems. It is for this reason that the following information is
presented in this particular sequence.

Reading Characteristics of Young Children
Frances Ilg (1964) has presented one of the best summaries of reading charac-

teristics of young children. Because these characteristics lend themselves to the
study of reading implications for the retarded, they are included.

Preschool Years

An early interest in books is often demonstrated by children who show
pleasure from looking at pictures, being read to, and even in gaily tearing
up a magazine. Paper tearing is characteristic of the 9- to 12-month infant
and does not mean that he will be disrespectful of books at a later age.

The 2- to 21/2-year-old often likes tiny things, tiny cars, tiny pellets, and
tiny picture books. A more specific item that correlates more directly with
reading is a child's interest in letters. Naming pictures correctly and a constant
building of vocabulary is very important to later achievement. A sustainec,
ability to sit and listen is equally important and parents should be encouraged
to find stories of interest and that enrich his experiences.

Memorizing whole stories and nursery rhymes in the 3- to 4-year-old shows
a growing ability for good auditory recall. Recognition of letters by name at
this age is common. As he insists on looking at the page being read, he is
beginning to relate pictures and words.
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6 improving reading comprehension

Recognition of single words becomes apparent usually around 5 to 51/2
when grocery shopping becomes a game of matching labels and titles to
familiar and favorite foods. Many can pick out names of things in books
by recognizing capital letters. Fives like to spell out words: n-o, w-o-w,
m-om. When reading a book, he may not be interested in following a line
of print, but prefers to move his eyes vertically, picking up words which
have meaning for him from the context of the story. The 5-year-old
usually sits erect and does not shift his paper or book. His nondominant
hand often moves along with the dominant hand as he draws. His eyes
stare into space as he thinks.

From 6 to 10

The child's progress in recognizing single words moves more rapidly at
5% to 6 years. He is beginning to recognize more and more selected words
on a page. The sixes have unstable visual mechanisms and try overcome this
difficulty to keeping their place with a finger. Losing his place when following
a line of print is common, and characteristic until the vision stabilizes at
around 61/2 to 7. At six readers often insert words, especially adjectives, in
sentences. He likes repetition and experimentation with words.

A child of six is interested in beginnings; wanting to be first, starting at the
beginning of a book, initial sounds. He often gets his clues about a word from
its initial letter and from its relative length. He still likes to be read to. Un-
fortunately, parents and teachers often insist that children read books by
themselves as their abilities for doing so become evident.

By 51/2 to 6 the head starts moving from side to side, the eyes are more fluid,
and the tongue sweeps over the lips when reading. The head is more often
tilted to the nondominant side as he writes and the paper is usually tilted
slightly. The eyes have wide lateral sweeps as he thinks.

The 7-year-old can fix his eyes more steadily on a page. He has developed
marked improvement in his acuity and can read little letters with ease--in fact,
preferring them. He is still likely to reverse letters when he writes or reads
them, but usually recognizes his errors and corrects them.

Seven is what we call a mechanical reader. His voice sounds mechanical
as he reads aloud in almost a monotone with little inflection as he links one
sentence to the next and one paragraph to the next, not wishing to stop. He
likes to be told a word when he does not know it, because he doesn't wish to
interrupt his flow of reading. He often guesses which is typical for children of
this age. The desire for meaning is so strong that he might read the word
surprise as birthday. He drives to reach the end, to finish. He often desires
to be at the end in line instead of at the beginning.

By 7 the shift of both paper and body is more evident. The whole non-
dominant side is more tense. The head is more tilted, often far over and down,
almost touching the table. The nondominant hand is usually more relaxed and
may pin down the corner of the paper. The tongue no longer projects. Rather,
the lower lip is often drawn in. The movement is so frequent that the lip
becomes chapped. The eye movements shift obliquely upward as they calculate
and think.

The release, relaxation, and flexibility that comes at 8 years of age is a
welcome change. This change is soon evident in his reading. He develops a
new capacity to attack words, new words he has never seen. He can work
them out phonetically by sounds and combinations of sounds. He also sees
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many words as a whole, not just the end or the beginning, but the middle too.
He has less trouble with vowels, but the complications of double vowels may
still elude him.

Eight reads with expression; he knows how to pause, how to drop his
voice at the end of a sentence. He no longer links sentences and paragraphs
together as he did at 7. He can now stop and work over a word in the middle
of a sentence without losing the thread of the story. He can even stop to
discuss what he is reading without losing his relationship to the story. He
likes to read aloud to a group. His speed is increasing.

Changes are also evident in his visual mechanism. He is now pushing out
into space with a more flexible, totally operating system. He becomes very
interested and desirous of becoming a part of the group. Eight often for the
first time is reporting more fully about what happens in school. There is an
indication of a closer communication between school and home.

By 8 the child's posture is less extreme. He is now working opposite the
shoulder on his dominant side as he writes. His head is tilted to the opposite
side but he sits erect. His mouth may be slightly open as he works and his
eyes often roll as he thinks. He has the ability to take in a situation in one
sweep, to indicate his newly found sense of totality.

Nine is an age that makes great demands on a growing child. His reading
ability often advances rapidly and he can act with more confidence as an
individual. He works more and more on his own; looking up meanings of
words, realizing that the table of contents can be a useful tool. He is beginning
to know when he skims and when he needs to read more thoroughly. He
often prefers to read silently. Nine is eager for more and more information
and is definitely interested in the different subjects he studies in school.

A significant and interesting change takes place at nine years. He may
shift his paper almost a full 900, until the vertical side is parallel with the
table edge. His entire trunk is shifted to the nondominant side. He anchors
his paper quite naturally halfway down the vertical edge. His eyes have lost
their roving and rolling; rather, they fixate on a point with determination.

By ten a child is normally a proficient reader. He may also be a ravenous
reader, sneaking books to bed, out to recess, etc. This behavior usually hits
its peak at 11. Ten enjoys reading to younger children and does so with
good expression. He especially enjoys biographies and stories about the
childhoods of famous personalities. He is beginning to read a variety of
materials with interest and to keep up with daily events.

Providing you with this information is a plea to learn first about the child.
Know him, both in relation to his age and his individuality and his unique way
of growing. Then place him in an environment in which he can move, grow,
learn. We cannot fail as teachers; nor can the child fail.

Reading Characteristics of Retarded Children
The retarded show many similarities to the normal development of all

children. It is for that reason the above discussion has been included. Because
there are also differences, a brief summary of the reading characteristics of these
children is provided.

Reading Capacity and Achievement: On the whole, studies indicate that
mentally handicapped children learn to read up to their mental age reading
grade expectancy, as do children of normal or superior intelligence. Kirk
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states that although mental age is not the perfect indicator of reading capacity,
it is probably the most important single factor. (The mental age referred to
is derived from verbal intelligence scores.) All factors being equal, the mental
age is the best known measure of reading grade expectancy. But all factors
are not always equal as Dunn (1968) points out. In general, mentally retarded
children in special classes tend to read below their expectancy, except in cases
where special attention is given to reading, when they attain reading ages up
to and beyond their mental age.

Mental Age and Beciinninci Reading: One of the major problems in the teaching
of reading to the mentally retarded is determining the mental age level at which
reading instruction can best be introduced. With the published results of the
early reading studies indicating that children who learn to read early are often
better readers; there is speculation that retarded children can be expected to
learn earlier also with a systematic approach. Most of the writers agree with
Kirk in encouraging teachers to hold formal reading instruction until the child
has a mental age of six to six and one-haif. Readiness activities can, of course,
be emphasized before this, when the children have mental ages between four
and six.

Mental Readiness for Reading
(Harris, 1961)

IQ Age Child
Reaches

MA 6-0 9-0 Grade

Mental Maturity at Various Ages

10-0 Grade 15-0 Grade

90 68 8-1 3.1 10-9 5.8 1211 7.9
85 7-1 7-8 2.7 10-3 5.3 12-3 7.2
80 7-6 7-2 2.2 9-7 4.6 116 6.5
75 80 6-9 1.8 9-0 4.0 10-9 5.8
70 8-7 6-6 1.3 8-5 3.4 10-1 5.1
65 9-2 5-10 Kg. 7-10 2.8 94 4.4
60 10-1 5-5 Kg. 7-3 2.3 8-8 3.7

Rate of Progress in Reading: Dunn (1968) summarizes the studies dealing with
rate of learning by stating that it's probable that under average conditions the
increase in reading age parallels the increase in mental age. The rate of learning
for retarded students is slower than that of average children over a long period
of time. Fox example, an average child whose life age is seven and whose mental
age is seven, may learn at the same rate as a. retarded child whose age is ten, and
whose mental age is seven. But in one year the seven-year-old will have a
mental age of 8, but the slower child with an IQ of 70 will have the mental
age of seven years, eight months.

Reading Methods: There were three major conclusions that resulted from the
research that is now coined The First Grade Studies. Bond (1966) summarizes
the findings:

1. There is no one method that is so outstanding that it should be used to the
exclusion of the others.

Wo.
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2. The effectiveness of any one approach appears to be increased when it
is broadened by the additional instruction of other methods, including
the use of audio visuals.

3. The importance of the teacher's role cannot be over emphasized. She
is the key to the success or failure to the learning approach.

These conclusions are supported by research investigating methods and the
retarded. Generally, if the instruction is presented systematically and at the
proper level, supplemented with concrete and audio visual experiences, with
the teacher's enthusiastic support, reading is learned with success by mentally
handicapped ch i Id ren.

Environment: The language and environmental background of many mentally
retarded children has been poorer than that of the average child. It has often
been meager and restricted because of social disadvantages and often because
of family acceptance of the disability. Since reading requires an experience
and language background, this poor foundation must be compensated for
through school instruction. What are some of the effects of the environment
on achievement? A review of major authors reveals these major conclusions
(Riessman, 1962; Deutsch, 1964; McCandleless, 1952):

A high rate of nutritional deficiencies which result in a higher rate of
illness and absences often accompany other problems from a poor home.

A lack of participation in school activities by families either by choice or
because of financial circumstances is often noted.

There is little educational opportunity and/or encouragement outside of
school.

The children usually have low self-concepts and low goals which contribute
to the underachievement in academics.

An unenriched home background leaves the child unprepared to meet the
demands of the classroom which often sets up a pattern of failure and
possibly emotional disorders.

Language is characterized by smaller vocabularies, limited and poorly
structured speech sequences, and a reliance on concrete rather than
abstract learning; all of which may stem from the limited language
stimulation of a deprived environment.

The slower rate of learning, the lack of experience, and a pattern of failure
of mentally handicapped children require that the reading program be modified to
fit these characteristics. There should be a provision for prolonging the reading
stage at each period of development to correspond to the rate of progress, a
presentation of various approaches beginning with concrete instruction, and the
development of the reading process in a systematic fashion.

-
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SYSTEMATIZING The following material was adapted from J. W. Kriege, You Can Systematize
YOUR INSTRUCTION Your Reading Program, Grade Teacher, Oct. 1969, 88 92.
FOR READING There are elaborate educational systems available from many producers of

instructional materials. Most are tied to particular basal, or supplementary reading
programs and are of little use to a teacher who is individualizing her classroom. Many
are expensivetoo costly for the teacher with limited funds. 'The answer? There is
no best one, but there is a possibility that warrants experimenting with. Any teacher
of any level with any materials can develop a systematic program--providing she has
the will, determination, and energy. The following nine steps illustrate how a
systematic reading program might be developed:

Take Inventory
Instead of wishing you could order certain materials, find out what is already
available and accessible. Such items include basal readers. Select and obtain
the reader that will serve as your base. By administering a diagnostic evaluation,
the necessary levels can be determined and readers above and below those
reading levels should be collected.

Teacher's manuals and other professional books contain valuable ideas and
exercises which relate to the instruction of reading comprehension. These too
should be collected.

Other classroom items which belong in your inventory include story (paperback)
books for independent reading. Old. books from home can be collected for the
classroom library.

Supplementary materials such as games, puzzles, skill development booklets,
records, tapes, films, and filmstrips, and any other aids to comprehension
instruction shou,ld be indicated.

Most schools also have many items, which, upon request, are available for use
'on a revolving basis. Make it your business to find out what equipment, materials,
and other instructional aids are provided by your school and also when you can
use them. A check out system from the library, principal, or director is often
valuable and is easily organized. Special unit studies, films, and equipment that
can be requested from an area media center will also need to be scheduled in
advance.

Many, many supplementary materials can be created by teachers very inexpensively
and you are encouraged to make what you can. Taped lessons on small reels can
be a summer project, or a community service, or free time activities by accomplished
readers. Flannel boards, language kits, and individual study units can be constructed.

Organize Sequentially

The secret of using materials effectively is to arrange them in a sequence which
will allow the students to work at their own level and to progress in gradual
steps. Many items, such as basal reader selections, the SRA Reading Laboratories,
or Controlled Readers, are already arranged. The others, such as independent
reading books, reading games, comprehension activities, should be sequentially
arranged by you and marked accordingly. (The sequence may be of interest, as
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well as difficulty level.) Once the materials are arranged, you may find it helpful
to construct a chart or a vertical file listing the materials, availability, and the
number of students that can use them simultaneously.

Material Sequence and Availability Chart

Reading Level Days Available Simultaneous
Item R 1 2 3 4 MTWTF Use

Basal Texts
1. X X X XX XXX 15
2. X X X X X XXX 8

Supplemental Tr.xt
1 . X X X XX XXX 15

Comprehension Exercises X XX XX X X X XX 15
1. Vocabulary Development
2. Classifying
3. Following Directions
4. Finding Main Ideas
5. Sequence
6. Critical & Creative Reading
7. Typographical Aids
8. Punctuation Aids
9. Detail

10. Skimming
11. Summarizing

Audio Flashcard Reader & Cards X X X X X X 1

Tape Recorder & Listening Station X X 2-4
Filmstrip Machine X X X 1-15
Paperback and/or Story Books X XXXX XX XXX 15
Reading Games

1. X XX X XX X XX 1.15
2.
3.
4.

Language Labnratory X X X X X 15

Design an Efficient Room

The use of a variety of materials simultaneously for a classroom of students
in an invitation to pure chaos, unless you take the time and trouble to
organize different areas for small group study. On the next page is a
sketch that shows how a classroom might be arranged to allow for efficient
use of materials.

11
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Determine Comprehensinn Lev 3Is

From the oral reading selections determine at what level each student is compre-
hending, so that he may begin working with materials commensurate with his
ability (see Diagnostic Resources).

Assign Appropriate Materials

Once the reading levels are determined, you can start the students working with
the available materials. Whenever possible, have them begin with materials a
year lower than their test score indicates for an outset of success.

Grouping

There are at least seven ways in which a teacher may group children assigned
to her class:

Ability Those pupils who have the potential to learn quickly are grouped
together; those who learn slowly are placed in one group. Children do not
possess equal abilities in all fields, so teachers are cautioned about ability
grouping the same way for all skills.

Achievement The advantage of achievement grouping is that it reduces the
range of levels with which a teacher works at a given time. It does not take
into account the sudden bursts of growth that some children show. Also
achievement is not equal in all subjects.

Needs -- These groups are temporarily formed for special help with skill
deficits. When a pupil has mastered his difficulty with the skill, he withdraws
from the group. By this method a teacher can give special help to several
children at one time without permanently placing in an ability or achievement
group.

Interest -- Interest grouping has perhaps been used most often in social studies
and science in connection with unit teaching, but there is also a place for it
in reading instruction. This borders on what is called individualized reading.
Grouping by interest is difficuIt, if not impossible, during the first instruction
in reading, but after basic sight vocabulary is developed, this method has
possibilities for at least limited use.

Invitation -- Invitation (pimping is usually used for special events, such as staging
a play for another group. It could also be used as a second group to which a
child who needs practice might belong. It borders the interest grouping closely.
Pupil teams -- Pairs may be evenly matched in achievement for practice on a
skill, or they may be more of a tutoring experience. Teachers must be sure
proper processes are tauoht so 'that the skills being reinforced are not becoming
more confused.

Individualized instruction actually contains elements of many of the other types
of groups mentioned. There is much being written about individualized reading
and most of the research is favorable. It would be worth your while to investi-
gate and experiment with this approach (Anderson, 1968).

Construct a Schedule

A scheduleifor all the headaches it will give you to draw up, is an absolute must
for a systematic reading program.

13
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Keep Track of Progress

It will be necessary to keep up-to-date individual records on each student.
(Each child can record his own on graphs, in folders, etc.) Achievement
should be noted in percentage scores so that a teacher can tell at a glance
how successful the work has been, and whether a child can advance to a
higher level.

One system that might work for you is recording percentages in your grade
book in the following manner for the comprehension skills:

Word Rec. Dolch Vocabulary Development

Names oul o r. o
CV
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,.,
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g
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i
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c?
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0
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c
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..,
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Jim ci)
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j
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Sue
10,

1
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i

8

1

Lynn 2,90 t,
1° 119

le;
10

.1)
ID I°

.1)
ID

Jackie ibq I 0

1

Sam tlf4
1

i0,
-10

It
la ID

Mary 1°
10
fi

10
1 0

Daily work can be checked by volunteers; 100% handed back, mistakes corrected immediately
and results reviewed with you hefore you record them in your grade book.

Evaluate

Evaluation of each student's progress should be done frequently, every week
on skills, every day on daily work, and every two or three weeks for major
group adjustments. A child is ready to move to the next higher skill level
when he has completed 100% five or six times in succession on a particular
activity. If he is consistently getting scores below 70%, he should probably
be moved tO the t ':)wer level.
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A close look at your own teaching is a must also. Here are a few suggestions
for ways to measure how successfully you are doing your job:

At least once every month tape record a lesson. The recording will tell you
whether you are dominating the discussions and will reflect the kind of
questions you arP asking.

Does win interaction with the students reflect a positive attitude? Grading
is usually done in red pencil with bold check marks. Happiness may be
purple circles around the right answers, percentage correct, and a personal
message at the bottom of the page. Do you react to the nositive things that
happen in yo.1, cidss, or just the negative? Ignoring the bad is difficult to do--
but pays oft in good behavior.

Make a deliherate effort to keep your parents informed about what their
children arn doing in school. Writing the objective of the lesson briefly on
work sent hnme is one nuick way. Many classes write a newsletter about
the activities they ha-n dnne.

Giving childihn rnsnonsibility for their own behavior reflects a friendly,
free atmosphere. Small things like letting them choose their seating place
when their behavior warrents such a move, or free choice activities during
after-work-is handed-in correctly are examples. Children often will react
more fdvorably to classroom rules and regulations when they have a voice
in setting them up. Many teachers find that more interest is generated by
lettinq the students help plan unit studies.

Look critically at your room's noise level, and discuss it with the class.
Your goal-guiet enough for work, but freedom to proceed in a natural
manner You will find that different activities permit, and sometimes
encourage, different levels of noise.

Exe.,mine your attitude ahout what you are doing. Remember, if you aren't
sold on a method of instruction after trying it a week, you won't be ac-
complishing much by going ahead with it half-heartedly.

15
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SCHEDULE OF READING ACTIVITIES
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diagnosis
of
comprehensbn
difficulties
A preliminary step in any analysis

of comprehension abilities is to determine the level at which a child can read with
satisfactory comprehension. When this level is significantly lower than his learning
capacity, an analysis is undertaken to discover the reasons for this retardation.

A variety of tools and techniques are employed for diagnosing reading pro-
ficiency. They may be classified as follows: group survey tests, group diagnostic
tests, detailed individual examinations and informal procedures. Only brief mention
will be made of the first three at this time since their summaries are considered in
the chart included later in this section.

The use of survey tests yields a fairly adequate measure of the grade level at GROUP
which a pupil can read. It usually begins with relatively easy items and progresses SURVEY
to more difficult items. Norms for interpreting scores usually extend over a range TESTS
of several grades. The typical survey test includes measures of vocabulary knowl-
edge, comprehension of sentences and/or paragraphs and sometimes speed and
accuracy.

The analytical type of group tests provides valuable information about the GROUP
strengths and weaknesses of individual pupils. This information is useful to both DIAGNOSTIC

the classroom teacher and the remedial teacher. Ordinarily the giving of a group TESTS
diagnostic test and an examination of the scores obtained from the various subtests
constitutes a first step in the analytical diagnosis of reading problems. When a
child's retardation in a particular skill is not great, a moderate amount of individual
instruction will ordinarily correct the situation. A teacher may find that her class
as a whole tends to be deficient in one area. This indicates that she needs to change
her emphasis in instruction to maintain a better balance among basic reading
abilities. The typical diagnostic surveys usually includes measures of word recog-
nition, vocabulary knowledge, sentence and/or paragraph comprehension; and many
have tests of general information, central ideas and reading to appreciate.

19
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STANDARD! ZED The intensive diagnosis of reading difficulties is best achieved through the use
DETAILED of standardized detailed techniques. These are most frequently used to examine
EXAMINATIONS students who exhibit severe cases of reading retardation and most require training

in the techniques. They are individual in nature and require considerable amounts
of time to administer.

INFORMAL A rather complex diagnosis of reading difficulties can be obtained from an
MEASURES analysis of responses on an oral reading test and from observations of behavior during

reading. The design for such a test is included here to provide teachers with a pattern
with which to prepare their own oral reading checks from the readers they have
available.

You are cautioned at this point not to compare levels that were determined by
using the olderlook-say readers with the levels obtained using the newer linguistic
books. The linguistic books have a different emphasis and the comprehension skills
do not necessarily follow the outline of skills included in this document. In other
words, if you are striving to place a child in a linguistic book, use several levels of
that series in the informal diagnosis in order to obtain a more exact placement. If
you are placing a student in a more traditional book, use several levels of that particu-
lar series. Do not mix the two approaches as the results will be very misleading.
Each series has its own sequence to the introduction of skills, although there are
many similiarities.

The following Oral Reading Inventory is not to be used as the example. Since
the author cannot know which books are being used in your classroom, several
sources are listed. Again, you are cautioned that best results will be obtained only
when you determine which book you feel the student is ready for by having him
read in two or three sequential levels of that series. Use this inventory as an outline
to determine the kinds of questions that can be asked to obtain the comprehension
level.

ORAL READING
INVENTORY

Source: Getting a Head Stai t Level: Readiness
Houghton Mifflin Co., page 1 Big Book

Scene: Children playing on a city playground. Some
are swipging with a supervisor pushing, some
are jumping rope, playing ball, playing tag and
one is riding a tricycle. There are two boys watching
the others. There are two trees, a car, a stoplight
and several tall buildings in the background. The
playground is fenced.

Questions
Detail: Where are the children playing?

(on a playground in a city)
10

Detail: What kind of a day is it? 10
(fall, cool)

Main idea: What arP these children doing? 20
(playing on a playground, going out for recess)

911
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Questions
Interpretation: Who is having a good time?

(the girls playing tag, boys playing ball)
How can you tell?
(they are laughing, smiling)

Memory for details: What were some of the games the
children were playing in the pictpre
we just looked at?
(ball, swinging, tag, riding tricycle,
jumping rope)

20

20

There were two children vyho did not 20
look like they were having such a good
time. What were they doing?
(sitting and standing by the fence)

* * * *

0 Source: A Duck is a Duck Level: 3 (Linguistic Reader) PP
Ginn & Co., pages 5-9

Text: At The Park
This is Bill. 4
Bill is at the park. 9r Here is Jill. 121%.

Jill is at the park. 17
Here is Ben. 20
Ben is at the park. 25

C' Is Ld at the park? 30z-

IF ,

Questions %h'-

Detail: What girl was at the park? 10
(Jill)

Sequence: Who was at the park first? Last? 20
(Bill, Ben)

Main idea: Where were the children? 10
(at the park)

Interpretation: What could you do in a park? 20
(play, run, swing)

Memory for detail: Was Lad in the park? 20
(if looked at picture on page 5, yei,
if read only text, no.)

Vocabulary: What does park.mean in this story?
(a place to play, a place with grass
and trees.)

20

21
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Source: A Duck is a Duck
Ginn & Co., pages 60-65

Text: Rabbit and Turtle

Level: 3 (Linguistic)

Rabbit said, "I can run. 5
I can run fast. 9
You can't run, Turtle. 13
You can't run fast." 17
Turtle said, "Look, Rabbit. 21
Do you see the park? 26
You and I will run. 31
We will run to the park." 37
Rabbit said, "I want to stop. 43
I will stop here. 47
I can run, but Turtle can't. 53
I can get to the park fast." 60
Turtle said, "I can't run fast. 66
But I will not stop. 71
Rabbit can't see me. 75
I will get to the park." 81
Rabbit said, "Turtle! 84
You are here! 87
I can run fast, and you can't. 94
But you are here. 98
This is not like you, Turtle." 104
Turtle said, "I do not stop. 110
You fun fast, Rabbit. 114
I can't run fast. 118
But you stop, and I don't." 124

Questions
Detail: Who said, "I can run fast." 10

(Rabbit)

Detail: What were Rabbit and Turtle doing? 10
(running a race to the park)

Sequence: What happened in the race? 20
(Rabbit and Turtle started, but
Rabbit stopped. Turtle passed
him and won the race.)

Main idea: Some people are fast, but they don't
always win. What did Turtle do to
win the race?
(He didn't stop, kept going.)

Imagery: What did the Rabbit do when he stopped?
(Went to sleep, if read from book.
Ate lunch, etc. if read only text.)

Multiple meanings: In this story a park was a place to
play. What is another kind of park?
(Ball park, park you car, etc.)

20

20

20
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Source: Round About Level: 1st
Harper & Row, page 98

Text: A Morning Surprise

The twins came down to breakfast 6
early the next morning. 10
There was Grandmother. 13
"Grandmother!" they cried, 16
and they gave her a big, big hug. 24
"How did you get here?" cried Billy. 31
"I came in the old car, 37
and I ran out of gas," she said. 45
How Bobby and Billy laughed! 50
"Sell that old car and go home 57
on the train," said Bobby and Billy. 64

Questions
Detail: Did the twins give grandmother a gift, a car,

or a hug?
(hug)

20

Main idea: What was the surprise? 20
(Grandmother came for a visit.)

Detail: What advice did the boys give the Grandmother? 20
(Sell the car and go home on the train.)

Imagery: What did Grandmother's old car 20
look like? What color was it?
Was it pretty and shiny?

Sequence: What did the twins do first: cry
"Grandmother!", tell her to sell
her car, or give her a big hug?
(Cried "Grandmother!")

20

Betts' Levels of Reading (Bond & Tinker, 1957) is a guideline for intepreting
the results of the oral reading inventory.

Independent Level:
Reads with no more than one error in pronunciation in each 100 words and

has a comprehension score of at least 90 percent. Child reads orally in a natural
conversational tone, is free from tension and has good reading posture. Silent
reading will be faster than his oral reading and free from vocalizatiqns. The words
in the selection should be familiar and within his experience for best results, but
interpretation should be encouraged.

23
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INFORMAL
DIAGNOSIS
CHECK-LIST

Instructional Level:
Reads with no more than one word recognition error in each 20 words and

has a comprehension score of at least 75 percent. At this level the child reads
orally, after silent study, without tension, in a conversational tone, with rhythm
and phrasing. Silent reading is faster than oral. The pupil is able to make successful
progress in reading under a teacher's guidance.

Frustration Level:
Child reads orally without rhythm and in an unnatural voice. Errors and

refusals are numerous. Tensions are manifest. He comprehends less than half
of what he is trying to read. No child should be asked to go on reading at the
frustration level when he is being taught or in any other situation.

Capacity Level:
This level is the highest book in the series in which the child can comprehend

75 percent of the material when it is read aloud by the teacher. He is able to
answer questions, to pronounce and discuss the words in the selection.

An additional aid to the teacher is the Informal Diagnosis Check-list (adapted
from Bond & Tinker, 1957; Harris 1961) which is provided to facilitate the recording
of data obtained during the informal diagnosis:

Background Data

Name C. A Class

Intelligence Test Given: Date
M. A. Mental Grade Verbal Score

Reading Levels

1. Independent reading level, grade
2. hstructional reading level, grade
3. Frustration reading level, grade
4. Probable capacity reading level, grade

Oral Reading from Book

1. Name & level of selection:
2. Rate: words per minute
3. Expression:
4. Phrasing:
5. Word by word reading?
6. Noticable habits during reading (head movements, pointing, posture,

tenseness, distractibility)
7. Comprehension score

Remembers details
Main ideas and/or characters
Sequence
Interprets experiences
Vocabulary has meaning
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8. Word recognition score
Uses context to decode words
Uses word analysis to decode words
Repetitions Omissions Refuses
Reversals:
Wrong beginnings Wrong middle End

Silent Reading from Book

1. Name & level of selection:
2. Rate: wrods per minute
3. Vocalization (degree of lip movement, whispering, audible speech)
4. Noticable habits during reading
5. Comprehension score

Remembers details
Main ideas and/or characters
Sequence
Can interpret, make conclusions
Understands vocabulary

Word Pronunciation from Word Lists in Basic Book

1. Name & level of words (book)
2. Can relate words to experience on spot check
3. Word analysis skills

Uses phonetic attack
Blending skill
Recognition of familiar parts
Recognition of suffixes prefixes
Consonant sounds
Short vowel sounds long
Sounds omitted Added

Other Relevant Data

1. Hearing status
A. Inattentive, frequently asks to have statements repeated
B. Close attention to speaker's lips
C. Continually misunderstands simple directions
D. Tilts head, turns one ear toward speaker
E. Blank expression when "listening"
F. Scowling, strained posture
G. Earaches, frequent colds, unusual amounts of earwax
H. Monotonous voice pitch
I. Speaks loud, asks for increased audio

2. Visual Status
A. Facial contortions
B. Posture unnatural, head forward, book close
C. Tense during visual work
D. Moving head excessively while reading
E. Rubs eyes frequently, squints, blinks
F. Loses place when reading, frequent omissions
G. Covers one eye, closes one eye

(When two to four of these symptoms persist, and no improvement is noted with
remediation program, a child is likely to need a professional examination.)

:29
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3. Physical Status
A. Handedness (usefu II in placement of materials on desk)
B. Indications of eye-hand coordination problems
C. Unusual clumsiness
D. History of health problems?

4. Experiences
A. Home Environment:

1. What things do you do with your parent(s)?
2. Do you have brothers or sisters?
3. What do you do with them?
4. Do you have a TV? radio?
5. Do you have any toys?
6. Do you have regular chores?
7. Do you get an allowance? What for?
8. What pets do you have?
9. What do you like best about your home?

3. Activities Outside School:
1. What do you do when you get out of school;

in the evenings? week-ends?
2. Do you spend your own money?
3. Are your best friends boys? girls?
4. What do you do with your friends?
5. Do you belong to any clubs?
6. Do you go to church?
7. Do you take any kind of lessons?
8. Have you been to a library? When?
9. Do your parents read? to you?

10. Is there a quiet place for you to read at home?

C. Recreational Activities.
1. Do you go to many movies? When?

Who do you go with? What are your favorite
movies?

2. What games do you play in your neighborhood?
3. Do you like to play with other children or by yourself best?
4. Have you been to a ball game?_concert?_____circus?

to a park?____ on a picnic? zoo 7

D. Travel:
1. Have you ever gone out of town with your family?
2. Have you been to a farm?___ big city? camp?
3. Have you traveled by bus? train? plane?
4. Has your family gone on a vacation? where?

5. Reading Interests
What kind of stories do you like best?
About science Sports Mystery Love
Places to see How to make things H istory
Animals Humor-fantasy Fairy Tales
Real people War. With pictures
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6. Attitudes
1. Today I feel
2. When I have to read, I
3. I get anerv when
4. To be grown up
5. Mv id i good time is
6. I wish my parents knew
7. School is
8. I can't understand why
9. I feel had when

10. I wish teachers
11. I wish my mother
12. To me, books
13. People think I

14. I like to read &thou t
15. On weekends I
16. I'd rather road than
17. To me hoineword
18. I wish people wouldn't
19. I'm afraid
20. When I take my report card home
21. I'm best Olen
22. Most brothers and sisters
23. I don't know how
24. I feel proud when
25. I wish my father
26. I would like to be
27. I often worry about
28. When I read out loud
29. I wish I could
30. I'd read more if

The followi.1 !s i ,:uide to the abbreviations of skills measured on the
Summary of Readieg Test., Which Assess Comprehension

CI critical inference
DI R following directions
DS diagnostic survey (Includes oral reading, silent reading, visual and

iiic-iirory perception, phrase reading, word analysis, and listening
comprehension

GC general comprehension (combination of word, sentence, paragraph
niviining)

INT interpretation
I R immediate recall
LC listening comprehension
L- LOC listprsinq vocabulary
OR oial reading
PM paragraph me:ming
P.VOC picture vocabulary
SC snuc.'ic comnrohnnsion (includes one or more of the above)
SM meaning of sentence
VOC vocabillary
WC vvorr,. ('s10`ftic.firl
WR rr .41nr, liso referred to in some tests as vocabulary)
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corn
skit
This cross reference list is of comprehen-

sion skills by reading level. These are the same skills that are used as a base for the
activities section, however, they are listed here in the order that they are introduced
in the basal readers. Please note that the levels referred to are not the administrative
levels used to group retarded children but are grade levels of the readers: readiness,
preprimer, primer, first, second, third and fourth.

You are cautioned not to use this list as a curriculum guide for your reading
program. It would be a misuse of this document to teach only the skills listed under
second reader level to your students who are presently reading on that particular grade
level. Rather you should recognize that those skills are not, necessarily, the only ones
included in the reader, but that they are commonly introduced at that level. A skill
introduced at the readiness level, of course, may be practiced throughout the program.
In this document, a skill is placed where it is usually introduced, but additional ac-
tivities are provided to you for children who may be older or reading on more advanced
levels. Therefore, please refer to the particular skill you feel your student may need
practici, regardless in which level it may be placed.

The primary reason that the skills are graded in this document is for your recog-
nition of how important the beginning steps are to a student's reading. More than
one-half of all reading skills are introduced before the second readers! Most of the
reading skills used in this book were introduced in the first, second, third and fourth
grades in basal reading programs. Fifth and sixth levels primarily practiced and ex-
pandpd the concepts introduced earlior. This list is, by no means, inflexible. It is
roPrely a reference, a document which strives to achieve some organization and ef-
ficiency and, thus, to aid your reading instruction, not to replace it.

The comprehension skills are:
DEVELOP VOCABULARY USE TYPOGRAPHICAL AIDS
CLASSIFY INFORMATION USE PUNCTUATION AIDS
FOLLOW DIRECTIONS LOCATE INFORMATION & DETAIL
FIND MAIN IDEAS AND/OR CHARACTERS SKIMMING
RECOGNIZE SEQUENCE OF EVENTS OR IDEAS RATES
CRITICAL & CREATIVE READING SUMMARIZE

33

36



34 improving reading comprehension

Level Skil/ Page

CROSS Readiness Level
REFERENCE
BY
READING

Listens for new words in stories
Remembers new words

Dev. Voc.
Dev. Voc.

43
44

LEVEL Uses vocabulary in sentences Dev. Voc. 45
Shows interest in written words Dev. Voc. 46
Matches words with objects, people Dev. Voc. 47
Sorts pictures Class. 48
Distinguishes fact and fantasy Class. 49

Follows simple one-word oral directions Fol. Dir. 50

Finds main ideas in pictures Main Idea 51

Recognizes picture sequence Sequence 52
Relates a story to others Sequence 53

Anticipates end of sentence Crit. & Creat. 54
Anticipates outcome of story Crit. & Creat. 55
Interprets pictures Crit. & Creat. 56
Uses pictures to answer questions Crit. & Creat.
Reacts to mood Crit. & Creat. 57
Participates in dramatic play Crit. & Creat. 58

Locates titles Typo. Aids 59

Listens for questions, statements Punc. Aids 60
Distinguishes exclamation Punc. Aids 60

Attends to details in pictures Locates Info. 61
Reads simple maps, charts Locates Info. 62

Approximately 20-word sight vocabulary (not necessarily "reading" words)

Preprimer Level

Uses picture and context clues
Matches picture and word
Sentence meaning

Sorts pictures
Distinguishes fact and fantasy

Follows simple 2- or 3-word oral directions
Follows simple written directions
Follows directions independently
Follows directions as part of group

Reads sho; stP;Ict i(Ir for
Recalls ami disc,essfls main .11

37J

Dev. Voc.
Dev. Voc.
Dev. Voc.

Class.
Class.

Fol. Dir.
Fol. Dir.
Fol. Dir.
Fol. Dir.

"*:

63
64
65

66
67

68
70
71
72

73
74



comprehension

Level Skill

Preprimer, continued

Retelis story Sequence
Arranges events & phrases Sequence

Draws conclusions, predicts outcomes
Recognizes titles
Locates quotations in stories

Listens for questions, statements
Listens for exclamation

Matches picture dnd text

Skims to locate information

Approximately 50-word sight vocabulary

Crit. & Creat.
Typo. Aids
Typo. Aids

Punc. Aids
Punc. Aids

Locates Info.

Skimming

Primer Level

Uses synonyms, 9ntonvms & hornonyms Dev. Voc.

Distinguishes relevant vs. irrelevant
Recognizes nouns and verbs

Class.
Class.

Simple written directions, independent and group work Fol. Dir.

Dramatizes main idea Main Idea

Sentence & story sequence Sequence

Recognizes cause & effect Crit. & Creat. 92

Selects and composes titles Typo. Aids 94

Uses periods, question marks in writing Punc. Aids 95

Matches phrase to text Locates Info. 96
Reads to answer question Locates Info. 97
Reads to identify speaker Locates Info. 98

Skims to locate paragraph ard page Skimming 99

Approximately 80-word sight vocabulary

35

Page

75
76

77
78
79

80
80

81

82

83

84
85

86, 87

88

89, 90, 91

First Reader Level

Uses descriptive words

Recognizes adjectives
Classifies object, words, pnrases, titles, selections

Dev. Voc.

Class.
Class.

100

101
102



36 improving reading comprehension

Level

First, continued

Follows simple written directions, independently
or in group

Associates title with main idea

Reads to find sequential plot
Draws conclusions & predicts outcome
Makes inferences
Appreciates imagery
Appreciates literary style
Relates story to experiences
Tells own stories (written)
Interprets attitudes & feelings
Has empathy with characters
Uses quotations in dramatizations
Composes and selects titles
Locates paragraph identations

Uses periods, question marks, and exclamation points

Reads to answer questions, identify speaker

Skims to locate paragraph and page

Approximately 140-word sight vocabulary
Reads approximately 20-30 wpm orally with comprehension
Reads approximately 80 wpm silently with comprehension

Second Reader Level

Understands multiple meanings
Remembers vocabulary from unit study
Classifies objects, words, phrases, titles, selections

Follows more complex written directions

Finds main ideas, associates title

Reads to follow plot sequence

Role plays, pantomimes stories
Identifies character traits
Uses voice intonation for interest

Finds titles, indentations for paragraph

Uses comma as pause

39

Skill

Fol. Dir.

Main Idea

Sequence
Crit. & Creat.
Crit. & Creat.
Crit. & Creat.
Crit. & Creat.
Crit. & Creat.
Crit. & Creat.
Crit, & Creat.
Crit. & Creat.
Typo. Aids
Typo. Aids
Typo. Aids

Punc. Aids

Locates Info.

Skimming

Dev. Voc.
Dev. Voc.
Class.

Fol. Dir.

Main Idea

Sequence

Crit. & Creat.
Crit. & Creat.
Crit. & Creat.

Typo. Aids

Punc. Aids

Page

103. 104

105

106
107
108
109
110
111
112
113
114
115
116
117

118, 119

120

121

122
123
124

125

126

127

128
129
130

131

132



;,?honsion skills

Level

Second, continued

Reads to answer questions, identify speaker
Skims to locate paragraph

Makes brief summary of story
Summaries from charts, discussions

Approximately 190-word sight vocabulary, reads in phrases
Reads approximately 50-80 wpm orally with comprehension
Reads approximately 115 wpm silently with comprehension

Third Reader Level

Appreciates figurative language
Expands & practices
Classifies objects, words, phrases, titles, selections

Follows more complex oral and written directions

Finds supporting details to main idea

Reads to find plot sequence

Creates own dramatics

Locates titles, quotations, paragraphs

Uses periods, question marks, explanation points,
quotations, and commas

Reads to answer questions, identify speaker

Skims to locate subtitles
Skims to recall a sequence
Skims to retell a story

Makes cooperative summaries

Approximately 240+ in sight word vocabulary .,

Reads approximately 70-80 wpm orally with comprehension
Reads approximately wpm silently with comprehension

Fourth Reader Level & Above

Continues to develop vocabulary

Classifies details as to topics

Continues to follow more complex oral and
written directions

40

Skill

31

Page

Locates Info. 134
Skimming 135

Sum. 136
Sum. 137

Dev. Voc. 138
Dev. Voc. 139
Class. 140

Fol. Dir. 141

Main Idea 142

Sequence 143

Crit. & Creat. 144

Typo. Aids 145

Punc. Aids 146

Locates Info. 147

Skimming 148
Skimming 149
Skimming 150

Sum. 151

Dev. Voc. 152

Class. 153

Fol. Dir. 154

1



38 improving reading comprehension

Level

Fourth, continued

Matches titles, pictures, stories
Outlining & summarizing
Finds key sentences

Skill Page

Main Idea 155
Main Idea 156
Main Idea 157

Reads to find sequence of events, plots Sequence 158

159
159
160
161
162

Uses titles, quotations, paragraph indentations Typo. Aids 163

Uses question marks, periods, exclamation ppints, Punc. Aids 164
quotations and commas

Continues to locate more complex detail Locates Info. 165

Continues to skim and otherwise vary rate to type, Skimming 166
level, and purpose of material

Makes one-sentence summaries Sum. 167

Continues to increase vocabulary
Reads approximately 160 wpm with comprehension

Interprets author's style
Makes comparisons
Identifies author's purpose
Reads orally to entertain
Plans dramatizations

Crit. & Creat.
Cirt. & Creat.
Crit. & Creat.
Crit. & Creat.
Crit. & Creat.

The following list of comprehension skills by specific skills serves as a helpful
cross reference to the preceding list of skills by reading level. This list may be the
most useful tool to teachers who have diagnosed an area of difficulty and now
need ideas and activities with which to teach a particular skill.

The activities included in this section should be viewed as suggestions. They
were designed to stimulate ideas and are completely flexible and should be adapted
to your students. The backs of the pages were left blank purposefully in order to
provide space for your own ideas. It is the hope that this document will be an ever-
growing resource.

It should again be noted that the levels referred to in this section are not the
administrative levels for the placement of students in MR classrooms. They are,
rather, the reading grade levels in which the skill was introduced. Please remember
that the skills and activities are placed in the order that they are introduced in a
majority of elementary readers and that those skills should be practiced during each
consecutive level. For that reason the following outline has been used as a guide in
the preparation of the activities:

Kind of Comprehension Skill
Purpose of Activity

Activity described Resources needed to present activity

Motivation or introduction to activity

Follow-up ideas (these often
are takehome ideas)

Variation of the activity which
can be used with students
with more (or less) skill

41



comprehension sk ills

Skill

Develop Vocabulary
Has sight word vocabulary of 20 words approx. R

Has sight vocabulary of 50 words approx. PP
Has sight vocabulary of 80 words approx.
Has sight vocabulary of 140 words approx.
Has sight vocabulary of 190 words approx.
Has sight vocabulary of 240 words approx.

39

Level Page

1

CROSS

REFERENCE

BY

SPECIFIC

SKILLS

3

Listens for new words in stories R 43
Remembers new words in context R 44
Completes sentences R 45
Shows interest in written words R 46
Matches words with people, objects R 47
Uses picture & context clues PP 63
Matches pictures & words PP 64
Gains meaning from phrases . PP 65
Uses synonyms & antonyms P 83
Uses descriptive words 1 100
linderstands multiple meanings (homonyms) 2 122
Remembers vocabulary from unit study 2 123
'Appreciates figurative language 3 138
Expands & practices 3 4 139, 152

Classify Information
Sorts pictures R PP 48 66
Distingu ishes fact & fantasy R PP 49, 67
Distinguishes relevancy & irrelevancy 84
Recognizes nouns & verbs 85
Recognizes adjectives 1 101
Classifies words, phrases, titles, selections 1 102
Expands & practices 2 3 124 140
Lists details pertaining to topics 4 153

Folio Li' Directions
Follows simple oral directions R 50
Follows simple pictoral directions PP 68
Follows more complex oral directions PP 69
Follows simple written directions PP 70
Follows directions independently PP P 1 71, 87 104
Follows directions within group PP P 1 72, 88, 105
Remembers several oral directions 2 125
Expands & practices 3 4 141, 154

Find Main Ideas and/or Characters
In pictures R 51
Reads short selections for main idea PP 73
Recalls & discusses main idea PP 74
Finds main idea for dramatization P 88
Associates title with main idea 1 105
Expands & practices 2 126
Finds supporting details to main idea 3 142

42



40 improving reading comprehension

Skill
Find Main Ideas and/or Characters, continued

Matches titles with paragraphs, pictures, stories
Finds main idea for outlining & summarizing
Finds key sentences in paragraph

Level Page

4 155
4 156
4 157

Recognize Sequence of Events
In pictures R 52

158

Relates a story to others R 53
Retells story PP 75
Arranges events & phrases in order PP 76
Arranges sentences in order P 89
Reads to find plot P 1 90, 106
Recognizes sequence from story read P 1 91, 106
Expands & practices 2 / 4 127, 143,

Critical & Creative Reading
Anticipates words to end sentence 54
Anticipates outcome to story 55
Interprets & uses pictures to answer questions 56
Reacts to mood, reflects mood in voice 57
Creative dramatic play based on story 58
Draws conclusions & predicts outcomes orally PP 77
Recognizes cause & effect 92
Draws conclusions & predicts outcomes from

stories they have read 1 107
Makes inferences 1 108

ppreciates imagery I
Appreciates literary style 1 110
Relates story to experiences, tells own stories 1

1

111112Composes own stories
Interprets attitudes & feelings 1 113
Has empathy with characters 1 114
Role plays & pantomimes 2 128
Identifies character traits 2 129
Uses voice intonation creatively 2 130
Creates own plays 3 144
!nterprets & compares author's style 4 159
Identifies author's purpose 4 160
Reads orally to entertain others 4 161
Plans dramatizations 4 162

Use Typographical Aids
Locates titles R FP 59, 78
Composes & selects titles P 1 94, 116
Recognizes quotations PP P 79, 93
Uses quotations 1 115
Uses paragraph indentions 1 117
Uses chapter & selection titles 2 131
Expands & practices 3 4 145, 163



comprehension sk ills

Skill
Use Punctuation Aids

Listens for questions, statements, exclamation R PP

Level

41

Page

60. 79
Uses periods, question marks, exclamation points P 1 95, 118
Uses quotation marks 1 119
Uses comma 2 132. 133
Expands & practices 3 4 146, 164

Locate Information & Detail
Attends to details in pictures 61
Reads simple maps, graphs, charts 62
Matches picture PP 81
Matches pictures, phrases to text 96
Reads to answer question P 1 97, 120
Reads to identify speaker P 1 98, 120
Expands & practices 2 3 4 134, 147,

Skimming
To locate information on page PP 82
To locate information in paragraph P 99
To answer specific question 1 2 121, 135
To locate subtitles 3 148
To recall sequence 3 149
To retell a stor 3 150
Expands & practices 4 166

Summarize
Briefly summarizes story, unit or book 2 136
Summarizes from chart, discussion 2 137
Cooperative summaries 3 151
One-sentence summaries 4 167

Rates (Approximate according to purpose of reading)
Approximately 20-30 wpm orally* 1

Approximately 50 wpm silently**
Approximately 50-80 wpm orally* in phrases 2
Approximately 115 wpm silently** 2
Approximately 70-80 wpm orally* in phrases 3
Approximately 138 wpm silently** 3

4Adjusts rate to type, level, & purpose of material
Approximately 160 silently** 4

* from Curriculum for Special Education, Book 1 Teachers Guide, Rochester, Maryland.

** from Harris, pg. 509.
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instructbnal
resources
These are resource lists, broadly rep-

resentative, although not all-inclusive, of the reading materials available
which deal directly, or can be adapted to emphasize comprehension skills.
(Refer. to Grade Teacher, May/June, 1970). The materials have been divided
into five categories: Basal Reading Programs; Machine Assisted Programs;
Supplementary, Enrichment, and Skill-Building Programs; Audio-Visual In-
struction; and Individual Activities for Skill Practice. Other information
regarding instructional materials may be obtained from media centers, KUIMC,
publisher catalogs in schools and, possibly, toy stores.

Basal Reading Progra-s

Allyn & Bacon, Inc.
Sheldon Basic Reading Series

This series offers pupils K-8
balanced and systematic instruction
in the basic reading skills: word-
attack skills emphasizing phonic and
structural analysis; comprehension
and interpretation; and critical
reading skills are emphasized. A
full range of supplementary materi-
als is included.

American Book Co.
The READ System

The Reading Experience and Develop-
ment System covers reading readiness

759

. 177

through grade 6. First books follow
the child's natural language patterns
to simplify decoding. Skill pages are
grouped according to common linguistic,
phonic and structural elements. Read-
ing Extension and Discovery and Reading
Evaluation and Diagnosis are other
components. There is a wide variety
of auxiliary materials.

Betts Basic Readers

This series, pre-reading through grade
6 develop the child's ability to read
literally, critically and creatively.
They foster word perception and compre-
hension skills through study. pages in
the texts, Study Helps, and Study
Books.

.4



170 improving reading comprehension

Behavioral Research Laboratories
Project Read

Designed to increase reading abili-
ties of students from K-12, Project
Read.combines texts, tests, and
teaching aids; pre- and.in-service
training programs; parent-communi-
ty involvement. Materials blend a
linguistic decoding approach to
reading with a programmed learning
format.

Benefic Press
Invitation to Adventure Series

This co-basic reading program, PP-
grade 6, correlates word analysis-
linguistic skills with the reader
vocabulary; strengthens comprehen-
sion skills; develops communication
skills. Stories are designed to
develop character, creativity and
aesthetic appreciation. Includes
numerous supplemental aids.

Economy Co.
Phonetic Keys to Reading

For grades 1-3 this series uses a
decoding method with phonetic analy-
sis as part of the readiness pro-
gram. Comprehension and word recog-
nition skills are simultaneously
developed in a process of learning
a reading vocabulary. .Auxiliary
materials include flash cards, sen-
tence strips, color picture cards,
phrase cards, etc.

Keys to Independence in Reading

For grades 4-6/ The Storytext
teaches interpretation and apprecia-
tion of reading for entertainment.

Follett Educational Corp.
City Schools Reading Program

A series of 12 books written for
urban children of varied cultural
and economic backgrounds. Prime
objective is to aid the reading by
relating storieg to realistic out-
of-school experiences,

Ginn &21...

Ginn Basic Readers (Revised)

Readiness through grade 8, this 1964
edition of the Ginn Basic Readers is
a developmental program of vocabulary,
word analysis, and comprehension skills.
A variety of supplemental aids are
available.

Reading 360

A new basic program, flexibly organized
into 13 levels to date based on the
latest research in linguistics, psy-
chology and sociology. The word intro-
duction system, decoding program and
high literary quality of the stories
provide expanded scope to vocabulary,
comprehension (literal and inferential)
skills. Includes a variety of auxiliary
materials.

Harcourt, Brace & Javanovich
The Bookmark Reading Program

A' R-6 reading program incorporates
linguistics in proceeding from speech
to print, building an understanding of
the decoding process. The Primary
Readers develop basic reading skills
with a strong word service program.
'The three Skills Readers at the inter-
mediate level are informational; the
three Literature Readers develop appre-
ciation of fiction and poetry. A variety
of supplementary materials are available.

Sequential Steps in Reading
(rhe.Palo Alto Program)

A basal program for primary years, this
carefully structured series emphasizes
sound-symbol relationships. Reading as
decoding and reading as comprehending
proceed concurrently. Designed as a
three year program to teach essential
skills, it allows unusual adjustment
to individual rates of progress. 20

paperbound books, workpads are part of
the related materials.

Harper,& Row
Basic Realling Program

A basic program from K-8 uses a "strand"
approach for full development of reading
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instructional resources

skills and their application.
Strand 1: developmental reading;
Strand 2: reading in subject matter
areas; Strand 3: individualized read-
ing for curriculum enrichment with
the Treasure Chest, Torch Lighter and
Torch Bearer libraries. Numerous
teaching aids are included.

Holt, Rinehart & Winston
Sounds of Language Read

A totally linguistic experience,
the series if for preprimer through
grade 6. Pupils through grade 3 build
up a foundation of sentence sounds
and structures as they learn to
transfer oral language to printed
form. Grades 4-6 extend the tech-
niques of language exploration.

Houghton Mifflin Co.
Houghton'afflin Reading Program

A new basal series prereading
through 6 which uses behavioral
objectives to form basis of skill
sequences. Decoding and compre-
hension skills are mastered through
the primary levels. Reference and
study skills in the intermediate
grades. Literary appreciation is a
continual goal. Multiethnic bal-
ance.

i/t/a Publications, Inc.
Early-to-Read Program

A transitional reading program which
is based on 44 symbols represent-
ing 44 sounds. The Program is
organized into three phases: Basic
Skills, Extending & Developing
Skills, Spelling and Transition.
Extensive vocabulary built. Host of
supplementary teaching aids.

J.B. Lippincott Co.
Basic Reading

Fully developmental linguistic pro-
gram, the Basic Reading Series pro-
ceeds from PP-8. It combines word
attack advantages of phonics with

171

emphasis on whole-word meanings. It

is designed to develop reading and lan-
guage arts skills, critical and analy-
tical thinking. Offers a full spectrum
of teaching materials.

Lyons and Carnahan
Developmental Reading Series.

A teaching program, K-8, that provides
the tools needed to develop skills in
reading and communication, word per-
ception techniques, interpretive skills,
language study, and critical thinking.

Macmillan Company
The Macmillan Reading Program (1970)

An effeCtive decoding program begins
with the first preprimer and continues
through the series. The program offers
complete materials for teaching and
evaluation. The intermediate grade
readers teach pupils to think, evaluate,
and appreciate, with skill development
for each unit.

The Bank Street Readers

A series for preprimer through 3 of
special interest to the urban child.
The skills in phonics, word recognition,
comprehension, and language are developel
in conjunction with games, evaluation,
and other supplements.

Noble & Noble
The Chandler Reading Program

A multi-ethnic reading program from
readiness-3, these readers focus on
real children in real-life situations
that help develop a positive self imagi
Stories are boy-oriented and teach oral
language skills prior to and with readiL.
The program includes a wide variety of
multi-media materials and complete
teacher's guides.

Open Court Publishing Co.
Open Court Basic Reading Program

These 1-6 readers offer challenging
literary selections and a wide variety
of informational reading. Skills in
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thinking, discussing, writing, as
well as reading are developed. Tea-
cher's guide presents systematic
sequential development of skills.
Supplemental materials are available.

Random House/Singer
Singer/Random House Literature Series

A series of readers Primer through
8 that features vocabulary-build-
ing and inductive approach to devel-
op critical analysis skills.

SRA - Science Research Associates
The SRA Reading Program

A basal program for grades 1-6 or-
ganized as follows: The Basic
Reading Series (BRS) grades 1 and
2, major aim is the development of
decoding skills. It utilizes lin-
guistic grouping of words, reading
and teacher-directed activities to
develop word attack, word recogni-
tion, comprehension, .fluency and
reading with expression. The Com-
prehensive Reading Series. (CRS) for
grades 2-6 builds those skills
through sophisticated comprehension
skills, including critical thinking.
Many supplemental materials are
available.

Disiar Reading System

A two-year program designed to teach
the basic reading skills in a se-
quential, structured way. Distar
Reading I teaches the decoding
skills and Distar II extends those
skills, introduces new vocabulary
and focuses more attention of devel-
oping comprehension.

Scott, Foresman & Co.
Scott, Foresman Reading Systems

A new program of 12 levels intro-
duced in 1970 which consists of sets
of components of interlocking lit-
erary and language skills that are
taught through multi-media devices.
The core components are the bare

essentials: selected books for teachers
to read from, pupils' books, workbook,
independent practice. Additional com-
ponents are a variety of supplemental
materials; blocks, word cards, record-
ings, storybooks. R-3.2 program..

New Basic Reading Program

This K-8 program has a broad and varied
content range. Program goals include
early independence in decoding, compe-
tence in oral reading, development of
reading tastes and interests, profi-
ciency in the use of research tools.
Numerous supplementary materials accom-
pany the program.

The Open Highways Program

A reading series, 1-8, for slow-starting
students who need a more concentrated,
varied program. Each child moves at
his own pace and workbooks reinforce
and extend the reading skills. A vari-
ety of teaching aids are available.

Stanwix House, Inc.
Functional Basic Reading Series

A developmental reading program of
materials created specifically for slow.
learners. The rate, complexity, and
repetition of vocabulary and other
reading skills, the reconciling of
CA, MA, and social age, make these
readers unique. The books themselves
have a unique system of ability levels.
All books designated by a single letter
are for use with pupils under 13 years,
those designated with double letters
for pupils over 13. They are identical
as to title and story situations. A
variety of supplemental-Materials is
aVailable.

Steck-Vaughn Co.
Reading Essentials Series

A series of Worktexts K-8 that develops
a program of sequential skills, empha-
sizing phonic and structural'analysis,
but containing comprehension checks and
study skills. Teaching aids are available.
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Stone Educational Publications
Exploring Reading Series

A developmental program 1-6 which
has adventure-type stories geared to
boys. Comprehension and word analy-
sis are developed.

Webster Division/McGraw-Hill Book Co.
Programmed Reading

A basal reading program, pre-reading
through 3, Levels R-21, employs a
linguistic approach, a programmed
format which allows children to work
independently, and a highly moti-
vating content. Hardback storybooks
are available to emphasize the skills
in the worktexts and provide addi-
tional work in the comprahension
skills. Supplemental materials, in-
cluding filmstrips, are available.

Programmed Reading for Adults

A worktext program which emphasizes
six major reading areas. Books

3-6 concentrate on word-sentence pat-
terns, sentence reading, paragraph
reading, and consecutive paragraphs.
Programned, individualized format.

Machine Assisted Programs

Acoustifone Corp.
Eye-Opener Reading Improvement Series

A multi-sensory approach, high in-
terest/low vocabulary, for grades 6-9
reading on level 4 or below. Uses
filmstrips, tapes or records and
skill-building answer sheets.

Bell & Howell
Language Master Programs

Series of preprinted and prerecord-
ed cards that pupils insert in Lan-
guage Master. Information is read
on the card, listens to recording,
records his answer on instruction
track and compares. K-1 provides
prereading and readiness activities.
There is an Elementary. Phonics and
Linguistic Word Pattern program also.
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Borg-Warner Educational Systems
Systems 80

System 80 is a programmed larning system
designed to provide individualized
supplementary and/or developmental
instruction in this programmed area:
Reading Words in Context. This kit,
A-K, teaches 396 high-frequency words
in context exercises. Other kits for
other skills are available.

CBS Laboratories
AVS-10 Beginning Reading Program

This audiovisual machine with vicwing
screen and loudspeaker can be used with
individuals or small groups. Programs
by Basic Education Computers consists of
40 cartridges and uses a phonics/lin-
guistic approach. (Also available in
i/t/a.)

Cenco Educational Aids
Projection Reading Programs

A series of reading-oriented programs
for use with tachistoscopes, filmstrip
and overhead projector and pacer.
Programs include: Reading/Spelling,
Filmstrip Program, and Remedial Reading.

Craig Ccrp.

America Grows Series

Using the Craig Reader with TV-like
screen this is a remedial reading pro-
gram for levels 4-9. Blends instrument
and book reading. Phrase training.

Reading Skills I

For slower readers at approximately
4th grade level. Tachistoscopic slides
and workbooks emphasize reading skills.

Program B

For remediation, or enrichment at 6th
and 7th grades. To increase reading
efficiency, develop critical thinking
and create interest.

Doresett Educational Systems

200 audiovisual response programs for
its M-86 AV teaching Machine. Primarily
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intended for intermediate and junior
high level. Student is presented
written materials visually, verbal
audio stimulus and illustration, and
responds by selecting answers.

Electronic Futures, Inc:
Wireless Reading Systems

An approach to reading instruction-
mobile systems designed for individual
or group instruction. Audio Note-
book with 22 master tape tracks is
primarily for instruction and im-
provement of language arts skills
using a table top lab and headsets.
The Audio Flashcard programs use
lesson cards with two-track tapes
inserted at bottom for a visual,
auditory, presentation with responses
recorded through machine. Colorful
programs available in reading readi-
ness and phonics and language.

General Learning COrp.
Phono-Viewer 1000

Designed as an economical audio-
visual device, the Phono-Viewer uses
a filmslide synchronized with a record
which is very easy to operate. Re-
ceptacles for headsets are standard
equipment. Programs for reading en-
richment include the Bowmar Early
Childhood Series, Language Arts/Oral
Development and Dramatic Play/Holi-
days and Seasons.

Grolier Educational Corp.
Sight Words Audio-Visual Kits

The most frequent sight words form
the basis of this program which
uses a small, portable record play-
er and programmed records to give
instruction. It is an individual
program wLich uses teacher rein-
forcement and evaluation of the

Hoffman Language Arts & Phonics
Program

An audio-visual instruction program

Hoffman InformatiOn Systems, Inc.

knowledge of the sight words.

for reading readiness, primary

reading and reading analysis skills.
Components include projector with sound
system and viewing screen, study and
achievement units on filmslides and
records, student answer books, head-
phones, and junction box. Reinforce-
ment and support materials provided.

Individualized Instruction Inc.
Sounds and Stories

Sounds and Stories is a supplementary
reading program recorded on tape used
in the Pacer. The pupil listens to
stories and answers questions on the
plastic-coated lesson plar, folders. For
children who receive basic instruction
from Tag, pre-primer of the Economy Co.
Phonetic Keys to Reading.

Ken-A-Vision
Readmaster Program Materials

A series of programs, R-12, using the
Readmaster, a machine that uses pro-.
grammed, accelerator, tachistoscope
and pacer instruction. .Featured lessons
in vocabulary and reading rate are avail-
able. Both developmental and remedial
application.

Polyfax Educational Systems
Study Master Program

Study progresses at individual rate in
a program of nongraded elementary
reading using the Studymaster Player
Unit. VisUal and audio data are on one
self-contained sheet. Teacher's guides
and student practice eheets available.

Psychotechnics, Inc.
Discovery Reading Program

A code-breaking program in a discovery
format for beginning readers. Consists
of 100 films in a visual tracking format
to be used with the Tach 500. Pupils
respond in booklets as well as orally.
Independent/group or developmental/
remedial.

RCA
CAI Remedial Reading

A computer-assisted instruction program
for upper elementary and junior high
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students reading below grade level.
Student sits at a terminal, an
electric typewriter-like device.
Program involves diagnosing'
reading skills and then practice
in weak areas. Decoding, vocabu-
lary, syntax and comprehension are.

Responsive Environments Corp.
Talking Page Reading Program

A supplementary linguistic-phonic
program for R-3. Uses the Talking
Page, a combination of standard
text and desktop learning system.

Talking Typewriter Reading Program

A reading program for preschool-
secondary using the talking type-
writer, a computer-based multisen-
sory learning environment. Uses a
systematic approach to teaching
fundamental skills.

Rheem Califone
Perceptamatic Reading Series
Materials

A program of kits at 8 reading
levels to reinforce the teaching
of vocabulary, word attack skills.
Each kit uses 20 reels to use on a
tachistoscopic projector. i/t/a
available.

Remedial Reading Program

A program on tape plus workbooks
and texts from beginners to 8th
level. Emphasizes phonics drill,
oral fluency and comprehension.

Singer Education & Training Products
(Graflex Div.)
Visual-Linguistic Reading Program

A program for primary grades de-
signed to meet individual differ-
ences. Included texts, word and
study introducers on transparencies,
programmed texts, evaluation.

Alphy's Show-and-Tell

Alphabet and basic decoding skills
on color transparencies, in stu-
dent texts.
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lkstinghouse Learning Corp.
PLAN

An individualized program in reading
and language arts utilizing publishers'
materials to ma%timize opportunity for
success. Program is dependent on
modified classroom organization, teacher
role and a computer accountability
system.

Supplementary, Enrichment and SkilZ-
Building Programs

Allied Education Council
Mott Basic Language Skills Programs

Systematizes basic reading skills
normally taught in grades 1-9. Un-
graded approach for remedial or compen-
satory reading problems.

Allyn & Bacon
Breakthrough!

A series of four paperback books for
the upper-grade inner-city student who
has failed with basic reading programs.

American Book Co.
Ideas, Images and I (Triple I)

The Triple I Series is a supplementary
reading program for levels 1-6. Themes
developed are positive attitudes toward
self, peers, family, school & community.
Hardbound or softbound.

Reading Round Table Series

Nongraded supplementary program, 1-6.
Contemporary stories, social, histori-
cal and fictional literature. Hard-
bound or softbound.

American Guidance Service
Peabody Rebus ReadiL3 Program

A beginning reading program in worktext
format with programmed skills in vocabu-
lary and critical reading featuring pic-
ture rebuses. Transitional books to T.O.

Basic Education Computers, Inc.
Magicolor Program

Uses a color-sight response technique
in supplemental reading program for
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preschool and primary. Pupils re-
spond in response manuals. Taped
lesson available, teaching machine
format; or i/t/a.

Benefic Press
House of Books

Multi-level kits for grades 1-3 in-
cluding readers, skill records.

Supplementary/Remedial Reading

Several sets of high interest/low
vocabulary books for reluctant
readers are available:
Audio-visual texts-
Moonbeam Series Reading Level PP-3

Interest Level PP-6

Animal Adventure Series EL PP-1
IL PP-4

Butternut Bill Series RL PP-1
IL PP-4

Cowboys of Many Races RL PP-5
'IL PP-5

Dan Frontier RL PP-4
IL PP-7

Book Sets-
Sailor Jack RL PP-3

IL PP-7.

Space Age Books RL 1-3
IL 1-4

Button Family Adventures RL PP-3
IL PP-5

Mystery Adventure RL 2-6
IL 4-9

World of Adventure Series RL 2-6
IL 4-9

Bobbs-Merrill Co., Inc.
Developmental Reading Text Workbook
Series

A direct approich to development
of reading skills R-6: Multi-ethnic
edition. Emphasis on evaluation.

Best of Children's Literature

A series of six books for grades 1-6
which includes nearly 300 selections.

Bowmar
Reading Incentive Program

A series of multimedia kits at 3rd grade
level with interest levels intermedi-
ate and above. Each kit contains film-
strip, record, 10 sofcover books.

Primary Reading Series

Series of 66 child-size books designed
to build reading confidence. Grades

1-3. Color coded for six levels.

Chandler Publishing Co.
Chandler Language Experience Reading
Program

A six-year program with stories based
on experiences shared by urban children.
The vocabulary and sentence patterns.
are natural oral expression. Boys play
important roles. Variety of supple-
mental materials.

Classroom World Productions
Storybook Shelf, Storybook Favorites
and Adventures in Reading

Three series of tapes, K-6 of children's
stories to develop comprehension and
auditory reading skills.

Doubleday Multimedia
Prime-O-Tec

A listen and read-along program for
primary grades. Nine popular children's
books and recordings.

Educational Activities, Inc.
The Developing Comprehension in Reading
Series

For grades 1-6, two levels of one story
all group study while emphasizing individu-
alization.

Educational Progress Corp.
Audio Reading Progress Laboratory

A developmental reading program 1-8
consisting of instruction tapes, progress
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books and examinations. Four
strands of skills are available:
Phonetic and Structural Word
Analysis, Comprehension, Vocabu-
lary, and Study Skills.

Educators Publishing Service
The Royal Road Readers

A program combining word-attack
with phonics with emphasis on whole-
word meanings. R-9. Companion
books augment series.

EnEyEloRtEill Britannica Educational
Corp.

Language Experiences in Reading

A structured program for individu-
al communication skills, K-3, De-
velops oral skills, word recognition,
vocabulary and comprehension skills.
Extensive teacher's guides for three
levels. Pupils record books fea-
ture 17 sequential units.

Electronic Futures Inc.
Mini-Systems

Primary Listening Skills are
children's worksheets with coordi-
nated audio lessons. Individu-
alized or small group instruction.

Field Enterprises Educational Corp.
Wild Life Adventure Series

High interest/low vocabulary series
which builds competence, interest,
and reading abilities. Grades 3-8.

Checkered Flag Series

A multi-media high interest/low
vocabulary series of books for
students in grades 6/12. Includes
filmstrips and records for motiva-
tional and experience. Also tapes
of the texts.

Follett Educational Corp.
Beginning-to-Read Books

Series of 51 books with reading
levels 1.2-2.2. Independent read-
ing to expand vocabulary and improve
word attack skills.
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Gacrard Publishing Co.
Dolch Four-Step Reading Program

A series of 57 books levels, 1-4 with
interest levels of 1-8. Each of the
four sets is designed for supplementary
reading to help children pracEice basic
words.

The Reading Shelf

44 books that offer a wide variety of
subjects to interest children in grades
1-5. Provides practice in basic vocabu-
lary.

Ginn &Lig..

Ginn Word Enrichment Program

Main emphasis is on phonetic analysis
skills but program also develops struc-
tural analysis, vocabulary and word
meaning.

Grolier Educational Corp.
The Reading Attainment System

A remedial reading system for students
with under-developed reading skills.
Includes 120 reading selections, skills
cards, answer keys and is geared to 3-4
levels.

Harper & Row
Harper Junior Books for Inter-Cultural
Understanding

A group of 68 books, K-advanced readers,
dealing with different minority groups.

American Adventure Series

22 stories about American heros for
reluctant readers. Intermediate-
high school. Special appeal for boys.

D.C. Heath & Co.
Read....,,g Caravan

A structured literature program from
primer to 6th reader. Series stresses
study skills and critical thinking.
Accompanying records motivate and enrich.

Listening-Reading Program

Kits at 3 levels (1-3) of 12 different
story brochures, 6 records, masters.

4
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Holt, Rinehart & Winston
I Wonder Shy Books

24 books for primary children
designed to enrich, supplement,
and individualize the reading pro-
gram. Wide range of readability
and interest levels. Guide availa-
ble.

Instant Readers

24 K-3 readers which build skills
in the use of literary structure.

The Owl Books

A oeries of 120 books, K-6, of
prose, poetry, fact and fiction.
Develops concepts in arithmetic,
literature, science and social
studies on an individual or group
level.

Houghton Mifflin Co.
Houghton Mifflin Action Series

Consists of four books of brief
selections on contemporary themes.
4-5th grade vocabulary. Builds
abilities from basic word attack
to literary appreciation. Reading
Practice Books available.

i/t/a Publications
Library Sets 1-4

A series of hard-cover readers co-
ordinated with the Early To Read
i/t/a Program. These books develop
basic skills, extend and enrich
them. Leads to spelling and tran-
sition.

Laidlaw Brothers
Gateways to Reading Treasures

A P-6 reading series which intro-
duces pupils to stories from
literature, provides practice for
vocabulary, extends basic reading
skills needed for thinking crea-
tively.

Stories of Today and Long Ago

A program of enrichment reading,
P-6, developing vocabulary and

language. Tapes available.

Study Exercies for Developing Reading
Skills

4 books for grades 4-8 divided into 64
exercises to improve reading skills.

Learning Research Associates, Inc.
Michigan Language Program

Provides sequenced discrimination
tasks through programmed worktexts,
self-pacing materials, transparenciet:,
and tapes.

The Literature Samplers

A collection of 120 excerpts from
popular children's books, Grade 4+.
Discussion cards available.

J.B. Lippincott Co.
Reading for Meaning

A dual-purpose program for remedial
use with poor readers or for improving
the speed, comprehension, vocabulary
and advanced skills. Workbooks
Grades 4+.

Lyons & Carahan
Pacesetters in Personal Reading

PP-8 levels which stress individual
development through 6 books.

Macmillan Co.
Macmillan Reading Spectrum

The Skills Spectrum consists of 18
booklets providing sequential instruc-
tion in word analysis, vocabulary, and
comprehension. 6 levels in each of the
skills are available. The Spectrum of
Books has two classroom sets of books
2-8 reading levels. The Retriing Spec-
trum is for Grades 4+.

Mc Co rmick-Ma thers

The Challenge Reader Series

Six nongraded books develop compre-
hension skills as well as interpreta-
tion and critical thinking. Multi-
ethnic.
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Building Reading Skills Series

Aidio-visual series, for levels
1-6, is planned for individualized
Lnstruction. Includes skill
cards.

Charles E. Merrill Publishing Co.
Building Reading Power

A programmed course for low-reading
ability students on or about the
5th grade level. Provides a con-
centrated remedial program that is
self-administering, self-correct-
ing, and self-regulating.

New Diagnostic Reading Workshop
Series

Designed for systematic checking
and reinforcement of reading skills
for Grades K-6.

Gaining Independence in Reading
Series

This three-book series is a develop-
mental program of instruction in
reading and study skills for inter-
mediate grades.

New Reading Skill Text Series

A developmental reading skills pro-
gram, R-6, including gathering facts,
understanding and recognizing ideas,
making judgments and studying words.

New Dimensions in Education
Dimension 99

A reading program for,. 3-6 which uses
science to induce reading competence.
It is multi-media, inter-sensory.
Checks in vocabulary and comprehen-
sion aro included after every unit
story.

Random House/Singer
Reading Pacemakers

A developmental individualized
reading program, 3-9. Each Pace-
making consists of a bookshelf of
50 titles with a range of reading
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levels. Skillpacer diagnostic skill-
building lab included in each program.

Reading Readiness Skillstarters

Teaches readiness skills through games,
activities and books.

Sights & Sounds

A listening-reading program for pre-
readers and beginners. In multimedia
units.

Mission: READ

Individualized skill-building program
contains original stories to appeal to
a child's emotions as well as to his
intellect.

Reader's Digest Services, Inc.
Reading Skill Builders

A series of paperback readers, levels
1-8 with interesting content and sen-
sibly controlled vocabulary. Practice
pads are supplementary.

Reading Skill Builder Kits

Multi-volume collections of Skill
Builders in metal bookcase. Three
levels: Elementary Kit 1-4, Intermediat(
Kit 2-6, and Advanced Kit 4-10.

Young Pegasus Packets

Multi-ethnic materials for preschool
and primary. Storybooks, game cards,
puzzles, stand-up figures included.

Richtext Press

Margaret Friskey First Step Program

Multi-media readiness program includes
a library of books, pupil activity
books, record album, card game and
guide.

Scholastic Book Services
Individualized Reading Program

Materials in classroom units for grades
2-6 containing 100 paperback books,
teaching guide, activity cards, skill
game cards, duplicating worksheets,
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skill supplement and reading logs.
In sturdy containers for excellent
individualization of reading.

Pleasure Reading Libraries

For K-8, each classroom library
containn 50 paperback books for
supplementary reading.

SRA - Science Research Associates
The Reading Laboratory Series

An individually-cycled program for
grades 1-12. Each Laboratory con-
tains Listening Skill Builders for
improving listening comprehension
and Power Builders to increase com-
prehension and word skills. Rate
Builders to dev elop speed and con-
centration in upper levels. Three
kits for primary skills: Kit la
contains work from 1.2-3.0; Kit lb
from 1.4-4.0 and Kit lc from 1.4-5.0.

Lift-Off to Reading

A program that utilizes the pro-
gressive choice reading method
to teach children to read. It is
especially designed for use with
students at any elementary-grade
level who have poor motor, visual,
verbal or perceptual skills.

Scott, Foresman & Co.
Invitations to Personal Reading

Ten classroom library sets K-6 pro-
vide for a wide range of tastes and
abilities wlhich enlarging on basal
reader themes. Each box includes
posters, recordings, uord games.

Basil Reading Skills Program

Gives below-par upper level readers
a means to improve reading skills.
Workbooks help students identify
and practice word study and compre-
hension skills. Overhead trans-
parencies and cotrelated tapes
available.

Silver Burdett
Starter 101

A program for problem readers in grades
1-3. Program includes ten consumable
books and a manual. Additional materials
are forthcoming.

Steck-Vaughn Co.
The Human Values Series

A group of readers 1-6 which identify
eight human values which children can
apply to their own relationships with
others.

Wonder-Wonder Series

A set of readers suitable for grades
1-5.for first steps for independent
and pleasure reading.

Woodland Frolics Series

Believable animal stories for grades
1-8 that extend reading skills. Vocabu-
lary correlated with basal readers.

Stone Educational Publications
A Little Storehouse

A readiness program that d3velops readi-
ness skills by involving the child in
the learning process. Many ideas and
activities.

Learning to Read while Reading to Learn

A series of individualized, ungraded,
Ligh interest/low vocabulary books
directed primarily toward boys.

Webster Division/McGraw-Hill Book Co.
Reading for Concepts

A 1-8 series to help reluctant readers
grow in reading experience. High
interest stories help students increase
comprehension skills, particularly in
drawing conclusions and making inferences.

Western Publishing Co.
The Golden Beginning Readers

Ten high interest stories, each told with
less than 100 different words which can
be used for individualized reading or
as supplements to any basal program.
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Audio-VisuaZ Pesoupccr

Bailey Films
No narration films. (Can be rent-

ed for S8.00)

The Circus
The Duet
The Fence
The Junkyard
The Little Blue Apron
Pets: A Boy and His Dog
A Rock in the Road

Bowmar Filmstrips

Best in Children's Literature
Series 1, 14 titles
Series 2, 14 titles

Reading Incentive Program
Filmstrips, records, and books
about cars and races. Reading

level 3rd, Interest Level ele-
mentary thrcugh high school.

Cooper Films

Our Children's Heritage
A program of 48 sound filmstrips
for primary grades. 8 series.

Read as You Listen
10 volumes of reccrds and paper-
back books of primary reading
motivation, vocabulary.

Coronet Films

Reading for Beginners Series
Four films for primary level to
introduce basic reading skills:
word shapes, sounds, parts and
context clues.

RR Gate Filmstrips

Fundamentals of Thinking
Comparing
Assumptions
Classification
Critical Thinking
Problem Solving
Interpretation
Summarizing
Observing

Analyzing
Includes manual
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Filmstrip House

Headstart on Reading
Multi-media series K-2 of film-
strips, records, scripts, and work-
books to teach readiness and word
analysis.

Ideal School Supply

Reading Readiness
A comprehensive program for develop-
mental or remedial reading using
structured reading tapes, trans-
parencies, charts, picture cards
and magic cards.

Imperial Film Co.

Open-Ended Stories
5 sound film-strip stories that can
be concluded in a variety of ways.
Can be purchased in a set of five
or one at a time.
The Painting
The Open Gate
The New Building
The Purse

Language Arts Sound-Filmstrips
Tales for Young Imaginations

(set of 4)
African Folk Tales (set of 4)
Hindue Tales (set of 2)
Japanese Fairy Tales (set of 4)
Arabian Nights (set of 4)
Classical Mythology (set of '2)

Imperial International Learning

Gateway to Good Reading
K-2 readiness program consisting of
40 tapes and 30 response booklets.

Primary Reading
K-3 supplemental reading program with
40 tapes covering readiness, study,
comprehension and word attack skills.

Intermediate Reading
40 tape program, 4-6 develops advanced
reading skills.

Journal Films

Phrase Reading Development Program.
Ten 16-mm films containing 260
different length phrases to aid
comprehension and rate. Grades 4-7.
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Singer

Multi-Media Kits
Children's Literature
Classics (4 FS + 2 records ea.)
Favorites
William Tell
King Arthur
Aladdin
Robin Hood

Poetry
16 Talking Pictures

SRA - Science Research Assoc.

Listening Skills Program
Recorded Stories
Listening Skills
6 kits of cassette programs
Grade 1 - la, Grade 2 - lb
Grade 3 - lc, Grade 4 - 2a
Grade 5 - 2b, Grade 6 - 2c
Skills in recall, following
directions, sequence, and
major topics.

Three M (3-N)

Transparency Programs
Basic Reading - Part I
Readiness - First
23 visuals
Skills include phrase reading

Basic Reading - Part If
23 visuals
includes scanning,.phrase
reading and vocabulary develop-
ment.

Troll Assoc.

Filmstrip Programs
New Adventures in Language
includes: A Silly Day with
Cecil.
(Sentences), The Haunted House
(Sentences), Henry Learns Some-

thing (Paragraph)

Tweedy, Transparencies

Visual-Lingual Reading Program
is a series of transparencies
to stimulate oral communication
and motivate reading,

Walt Disney.

Story Recordings Read Along Kits
Peter Pan
The Three Little Pigs
Winnie the Pooh and the Honey Pot
Mary Poppins
It's a Small World
Mickey Mouse
The Little Red Hen
Little Hiawatha

Contains childrens books, cas-
settes and records with teacher's
guide.

Open Ended Discussion Films
What Should I do About...

The Fight
The Game
The New Girl
The Lunch Money
The Project

with utilization activities.

Sound FEAstrips
Fantasy Classics Set
Literary Classics Set
Adventure Classics Set

with study guides

Wilson Educational Recordings, Wilson
Corp.

Story Recordings
Wonderful World
Sound and Fancy
Creative Patterns
World of Sound
We Listen & Learn

Developing Creative Ability

Developing Language Arts Skills
Skills in vocabulary, propaganda,
topic sentence, and drawing con-
clusions.

IndividuaZ Activities for SkiZZ Practice

(rhis list is not an exhaustive
resource for the teacher. It contains
an overview of the kinds of materials
that can be used for individual prac-
tice of the comprehension skills.)
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Material and Approximate Cost

Garrard pulalishing C .

Dolch Materials
Group Word Teaching Game $2.50
Sight Word Cards $1.50
Sight Phrase Cards $1.25

Sight Word Cards $1.25
(Group Size $2.50)

My Puzzle Books, I & II $ .56

General Learning Corp.

U.S. Map Inlay Puzzle $6.00

KinderCity (92 pieces & layout)$10.00
Play Trays (Kits) $15.95

Visionetics
Synonyms & Antonyms Ladder Game

$5.00
Complete the Phrase Game $20.00

Homonym & Synonym Game $30.00

Ideal

Crossword Puzzles $2.25 ea.

12 different sets
Reading Games

Rhyming Zig Zag $6.00
Silly Sounds. $6.00
Sea of Vowels $6.75
Space Flight S6.00

Readint Readiness Classpack $36.50
Rhyming Puzzles

Picture - Picture $2.60
Pictures - Word $2.60
Word - Word $2.60

Action, Name & Sequence Pictures
$1.75

Classification Cards $4.25

Instructo

Fun With Faces $4.95 ea.
Animals
White Family
Black Family

Classification Game $5.95
Desk Top Activity Kits

Discovering Opposites $4.95

Let's Learn Sequence $4.50

Creating Stories $4.95
Teaching Transparencies

Punctuation & Capitalization
$52.95

Word Usage $38.95
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Judy Co.

SeeQuee§, 4-12 pieces $1.45-$2.25

Science
Social Studies
Language Arts

Story Sets $4.35

McGraw-Hill Co.

Stories for Listening, Sets I, II, III

$48.00
Tell Again Story Cards, Level I, II

$11.75

Milliken

Spirit Duplicating Books $1.25 ea.

Learn to Read
Read & Do

Start To Read

Milton Bradley

Poster Cards
Antonym Foster Cards $3.50

Synonym Poster Cards $4.50

Sentence Builder $1.25
Picture Word Builder $ .60

Picture Sequence Cards $1.25

Flannel Aids
Opposites $3.25

Password Language Game $2.25

Sort-a-Card $2.00
Early Childhood Enrichment Series
Learning to Develop Language Skills

$40.00

Playskool

Playskool Village - 95 wooden pieces :1
32" square layout $7.00

SRA

Inquisitive Games
Discovering HOW to Learn $100.00

16 games, picture cards, manual

Scholastic

Scope/Skills $2.25
Scope/Visuals

Reading Skills (S/V I) $4.50

Vocabulary (S/V II) $4.50

Determining Sequence (S/V IV) $4.5C
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Word Making Productions

Word Making Methods Book $3.00
150 ideas for using the Word
Making Cards $17.00

Rebus. Picture Puzzles $2.00

Commercially Available Games That
Can Supplement Reading Instruction

Lakeside Industries

Perquackery $2.50

Roll and spell 2, 3, 4, - letter
words as can in time limit.

Milton Bradley

Beat the Clock $3.75
Players complete stunts within
a time limit.

Game of Life $3.50

Spinner and written directions
on game board dictate "future".
(9-Adult)

Twister $4.00
Spin for color-coded directions.

CandyLand $2.00

No reading, spin to match colors
and move along game board.

Dark Shadows Game $3.00
Build skeletons by reading game
cards.

Operation $4.00

Performs operation on battery-
powered patient by folloving
directions.

Concentration $3.75

Matching words and decodes secret
message.

Jeopardy $2.75
Answers quiz questions
(10-Adult)

Go to the Head of the Class $3.00
Follows direction, answers quiz
questions (8-Adu1t)

Good Old Charley Brown $3.00
Matching characters and follows
directions on game board. (6-12)

Mystery Date $3.75
Follows direction and reaches
conclusions.
(Girls 6-14)

Parker Brothers

Clue $3.00
Must make associations and reach
conslusion, character assessment,
relevancy vs. irrelevancy.

Leapin' Letters $3.50
Builds words from letters.

Schaper Mann Co.

Big Mouth Game $3.53
"Feed" fruit from bowl into mouth.

Selchow & Richter Co.

Scrabble for Juniors $3.00
Version I: must cover words on

game board with letters.
Version II: form words

. (6-12)

What's Up $3.75

Temas compete by guessing a mystery
word or phrase.

Scrabble Crossword Cubes Game $2.00

Roll and spell words within a time
limit.

Whitman

Guess What? $2.50

Players must guess objects that hdve
been removed.

Match a Batch
Players must arrange blocks so that
all sides are different.
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instructional resources

Abelard - Schuman Limited
6 West 57th Street
New York, New York 10019

Albert Whitman &
560 West Lake Street
Chicago, Illinois 60606

Bobbs Merrill Co.., .Inc.

4300 West62nd St.
Indianapolis, Indiana 46206

.Charles Scribner's Sons
597 Fifth Avenue
New York, New York 10017

Children's Presrs, Inc.

1224 West Van Buren Street
Chicago, Illinois 60607

Coward-McCann, Inc.
200 Madison Avenue
New York, New York 10016

Crowell-Collier
866 Third Avenue
New York, New York 10022

Doubleday & Co., Inc.,

Garden City
Long Island, New York 11531

Follett Publishing Company
1010 West Washington Blvd.
Chicago, Illinois 60607

Franklin Watts, Inc.
575 Lexington Avenue
New York, New York 10022

Garrard Press
119 West Park Ave.
Champaign, Illinois 61820 ,

G.P. Putnam's Sons
200 Madison Avenue
New York, New York 10016

Grosset and Dunlap, Inc.
51 Madison Avenue
New York, New York 10010

Harcourt Brace & Javanovich
737 Third Ave.
New York, New York 10017

Harper & Row Publishers
2500 Crawford Ave.
Evanston, Illinois 60201

Henry Walck, Inc.
19 Union Square West
New York, New York 10003

Holt, Rinehart & Winston, Inc.
383 Madison Avenue
New :York, New York 10017

Houghton Mifflin Co.
2 Park Street
Boston, Mass. 02107

J.B. Lippincott Co.
East Washington Square
Philadelphia, Pa. 19105

The John Day Company, Inc.
200 Madison Avenue
New York, New York 10016

Julian Messner, Inc.
1 West 39th Street
New York, New York 10018

Lerner Publications Company
241 First Avenue North
Minneapolis, Minnesota

Little, Brown & Co.
34 Beacon Street
Boston, Mass. 02106

The Macmillan Company
60 Fifth Avenue
New York, New York 10011

McGraw-Hill
330 West 42nd Street
New York, New York 10036

Melmont Publishers, Inc.
Jackson Blvd. & Racine Ave.
Chicago, Illinois 60606
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Random House, Subsidiary of Radio
Corp. of America

457 Madison Avenue
New York, New York. 10022

Reilly and Lee
114 West Illinois Street
Chicago, Illinois 60610

Scott, Foresman & Company
1900 East Lake Avenue
Glenview, Illinois 60025

Thomas Y. Crowell Company
201 Park Avenue South
New York, New York 10016

Vanguard Press, Inc.
424 Madison Avenue
New York, New York 10017

The Viking Press, Inc.
625 Madison Avenue
New York, New York 10017

The Westminister Press
Witherspoon Bldg,
Philadelphia, Pa. 19107

Whittlesey House
330 West 42nd Street
New York, New York 10036

William Morrow & Company, Inc.
425 Part Avenue South
New York, New York 10017

The World Publishing Company
2231 West 110 Street
Cleveland, Ohio 44100
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appendix
The 220 Dolch Basic Sight Words are

divided into levels where the word most frequently appears in basals.

Level 1: Pre-Primer (40 words)

a funny look see
and go make the
away help me three
big here my to
blue I not two
can in one up
come is play we
down it red where
find jump run yel low
for little said you

Level 2: Primer (52 words)

all four please too
am get pretty under
are good ran want
at have ride was
ate he saw well
be into she went
black like so what
brown must soon wh ite
but new say who
Came no what will
did on there with
do our . they yes
eat out this

207
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SIGHT

WORDS

BY WORD

CATEGORIES

improving reading comprehension

Level 3: First (41 words)

after from know round

again give let some

an going, live stop

any had may take

as has of thank

ask her old them

by his once then

could him open think
every how over walk

fly just put were
when

Level 4: Second (46 words)

always fast pull US

around five read use

because found right very

been ,. , gave sing wash

before first , sit wh ich

best goes sleep .
wh y

both green tel l wise

buy its there work
call made these would,

cold many those write"
does off upon V9ur,
don't on

Level 5: Third (41 words)

about fal I kind serve

better far laugh shall

bring full light show
. h..

carry got long six

clean grow much smal I

cut head middle start

down hot never ten
,),

draw hurt only today

drink if own together,
eight keep pick trY

warm

A basic Sight vocabulary of 220 words, comprised of.all words, except nouns
common to the word lists of International Kindergarten Union, The Gates List,
the Wheeler-Howell List, and the Dolch Basic Sight Words.

Verbs

am bring come done i.;.
are buy could don't
ask call cut draw

ate came did drink
be can do eat

been carry does fall

216
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Verb, continued

find is pull take
fly jump put tell
found keep ran thank
gave know read think
get laugh ride try*
give let run use*
go like said walk
goes* live saw want
going look say was
got made see wash*
grew make shall went
had may show were
has must sing will
have open sit wish
help pick* sleep work
hold play start* would
hu rt* please stop write*

Pronouns

he me them we
her my these what
him myself* they which*
his

it

011 r

she
that

this
those*
us

who
you

its* their
your

Conjunctions

and
as

because

but
if
of

Adjectives

A cold little seven*
all eight long six*
an every many small
any five* new some
best* four old ten
better* full one the
big funny own* three
black good pretty two
blue green red warm
both hot right white
brown
clean*,

kind
light*

round yellow

*These words were included in only three of the lists.
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WI LSON'S

ESSENTIAL

VOCABULARY

Adverbs

again
always*
around
away
before*
far
fast
first
here

Prepositions

about
after
at
by

how
just
much
never
no
not
now
off
once

down
for
from
in

Adult's only
All cars stop
Antidotes
Ask attendant. for key
Beware
Beware of cross winds
Beware of dog
Bridge out
Bus only
Bus Station
Bus Stop
Cattle Crossing
Caution
Closed
Combustible
Construction &one
Contaminated
Condemned
Curve
Danger
Dangerous Curve
Dead End
Deep water
Deer crossing
Dentist
Detou r
Dim Lights
Dip
Don't walk
Do not block walk (drive)
Do not 6ross
Do not crowd
Do nOt enter
Do not inhale fumes

only too
out Up

SO very
soon well*
there when
then where
today why
together* yes

into
of
on
over

Do not push
Do not refreeze
Do not shove
Do not stand up
Do not use near heat
Do not use near open flame
Doctor (Dr.)
Down
Drifting sand
Drive slow
Dynamite
Elevator
Emergency Entrance
Emergency Exit
Emergency Vehicles Only
Employees only
Entrance
Exit
Exit only
Exit Speed
Explosives
External Use only
Falling rocks
Fal lout Shelter
Fire Escape
Fire extinguisher
First aid
Flammable
Flooded
Found
Fragile, Garage
Gasoline
Gate
Gentlemen, Go slow

. 218

to
u nder
upon*
with

Handle with care
Hands off
Help
High voltage
Hospital Zone
Inflammable
Information, Inspection
Instructions
Junction
Keep Away
Keep Closed at all times
Keep to the Left (Right)
Keep out
Ladies
Lane ends
Last chance for gas
Left turn on this

signal only
Left turn only
Live wire
Loading Zone
Look
Lost
Men
Nest window (gate)
No admittance
No checks cashed
No credit
No driving
No dogs allowed
No dumping
No fires
No loitering
No fishing
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No hunting
No Minors
No parking
No passing
No right turn
No right turn on red light
No smoking
No standing
No touching
No trespassing
No turns
No "U" turn
Not for internal use
Not a through street
Noxious
Nurse
One way--Do not enter
One way street
Office open
Open
Out
Out of Order
Pavement ends
Ped Xing
Pedestrians Prohibited
Playground
Poison
Police
Post no bills
Post office
Posted
Private
Private Property
Private Road
Proceed at your own risk
Pull
Push
Put on chains
R.R.
Railroad Crossing
Restrooms
Resume Speed
Restaurant
Right Lane must Turn
Right turn only
Road Closed
Road ends
Safety First
School Zone
School Stop
Shallow water
Shelter

Smoking prohibited
Slow down
Stow traffic keep left
Speed checked by radar
Speed zone ahead
Steep grade
Stop
Step down (Up)
Stop ahead
Stop for Pedestrians
Stop when occupied
Stop motor
Taxi Stand
Terms C3sh
Thin ice
This end up
This land may turn
This road patrolled by aircraft
This side up
Three way light
Turn off mile
Truck route
Unloading Zone
Up
Use B efo re
Use in open air
Use other door
Use low gear
Violators will be prosecuted
Watch for flagman
Watch for traffic
Walk
Wanted
Warning
Watch for low flying aircraft
Watch your step
Winding road
Women
Yield
Yield Right of Way
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